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WSCB RADIO THE BEST COLLEGE RADIO STATION IN THE COUNT 
THE LOVELY PEOPLE THAT BROUGHT YOU SPECIAL 
COVERAGE OF THE FUN-PACKED DRAFT LOTTERY 
NOW BRING YOU ... 
MUSIC and MERRIMENT 
FROM 7AM TO 3AM EVERY DAY 
THIS SATURDAY FROM 4-6 PM PETER YORK BRINGS YOU 
~!'11;;--.. TWO HOURS OF THE JEFFERSON AIRPLANE. 
WSCB IS IN NEED OF PERSONNEL FOR THE NEWS DEPARTMENT. 
AND .. .IF YOU'RE INTERESTED IN ELECTRONICS, WE NEED YOU 
IN OUR TECHNICAL DEPARTMENT. YOU DON'T HAVE TO KNOW 
YOUR WAY AROUND A TRANSMITTER. WE'LL TEACH YOU. 
COME DOWN TO OUR STUDIO IN THE STUDENT UNION. WE'RE FRIENDLY ... HONEST! 
oh yeah, vote for an increase in our budget on the Relevancy Poll . Huh, will yuh? Thanks a lot . 
We knew we could count on you . 
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VITAMIN CO-OP 
INTERESTED IN STARTING 
NATURAL VITAMIN 
CO - OP . HAVE ALL 
STRENGTHS 
VITAMIN E 
AND PURE 
ASCORBIC ACID 
SOME OTHERS AV A IL ABLE 
NOW! 
we will deliver 
call 634-9398 
SUBSCRIBE to 
IW[l)~~7'-
$4.50 
STRAIT 
Union 401 
College at Buffalo 
1300 Elmwood Ave 
Buffalo, N.Y. 14222 
please send a subscription to: 
name--------------------- -- --• --------------------- ------ -------. 
ad dress------• --------- ---- -------- -----------------------------. 
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USG 
Relevancy Poll 
INCLUDING 
EAR-MARKED TAX VOTE 
FEBRUARY 7-11 
Pick up voting form at 
UNION INFORMATION DESK 
or your 
DORM MAIL BOX 
Drop off forms: 
9a.m.-4:30p.m. UNION TABLE (M-F) 
4:30-6:30p.m.SCAJAQUADA DINING HALL(M-W-F) 
4:30- 6:30p .m. MOOT HALL (T-TH) 
Your chance to say how 
YOUR money's spent 
DON'T BLOW IT!! 
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In This Issue 
AH HA! 
Caught you opening the door, which proves you're not one of 
those people who are stopped by closed doors or turned away by 
appearances. Inside this door, you'll find a variety of interesting 
rooms and thoughts to rip off ... There's an article on amnesty which 
will open a few windows and let in some fresh air on the topic. 
There is also an in depth look at WNYPIRG , the pet project of that 
champion door buster, Ralph Nader. 
While you're inside you might look at what your government is 
spending money on and find out how you can help decide what part 
of our collective house gets improved. T 
And for those occasional trips into the world of entertainment, 
there is an article by Dr. Charles Bachman. 
You could close the door again, but what the hell - you've 
already stepped inside. 
CLICK! 
Photo credits: Barry cohen - 13, 18, 24; Nancy Dick - 10, 11, 16; Mary Sullivan 
- 14; Bill Malwitz - 17; Dan Axt - 5; James Hulbert - 15; Pete Francis - 12; 
Studio Arena - 25. 
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A proposal was made by several students in 
Western New York that a student-funded, and 
student-organized Public Interest Research Group be 
established by several area colleges. 
The idea, or ideal, as it may seem, was set forth 
by Ralph Nader, the original muckraker, investi-
gator, and instigator of the late sixties and present 
seventies. 
Members of the WNYPIRG movement are 
asking that students sign a petition that will guaran-
tee them support for the optional funding of the 
long term project. 
Says Nader in his book Action for a Change: A 
Studnet's Manual for Public Interest Organizing: "It 
may be asked why the burden of such pioneering 
has to be borne by the young." He answers: 
because the youth, especially the college student, 
hold all the necessary pre-requisites - time, money, 
energy, and most importantly, Idealism. 
The appeal to the college student, it seems, is 
more an appeal to his emotional pocket than to his 
change pocket. 
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Many students have become indignant to the 
request for the "small semester fee" . Why have they 
been sighted as the sole social class has ALL the 
necessary pre-requisites? 
The goals for WNYPIRG are truly nobel. They 
lack only in their segregated appeal. Nader can truly 
be accused of hitting above the belt in his compli-
mentary attitude of "today's youth ." Why, only 
yesterday we were nothing more than a noisy, 
non-action group trying to solve the world's problems 
with that same Idealism. 
Maybe this is what the WNYPIRG movement is 
getting at by their appeal for a definite structure in 
which to harness that floating Idealism. The group 
is asking students· only for concentrated time and 
energy, and a bit of "optional" money. 
With a priestly attitude, Nader and his local 
raiders are beginning to pass the collection plate 
around. A positive resignation to the fact that . 
maybe just what we need to give our previ s 
Idealisitic efforts a much needed kick in the ass and 
get something done for a change. BC 
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Letters to the Editor 
To STRAIT Staff: 
Andrew Elston 
Age:20 
Home:Elmira 
Major :Middle Class Ethic 
Spent his life expounding on the pseudo values 
of the middle class. College life centers on the "in-
tellectual" value of all persons and things. Couldn't 
see a person for real without "analyzing" all of said 
person's qualities into a pigeon hole personality file. 
Does not believe feelings have any value since they 
cannot be expressed intellectually. 
Dick Manning 
Age:? 
Home:? 
Major: Human Observation by a God 
Spent major portion of life standing outside any 
contact with people. All thoughts and feelings on 
people gathered through observation in the Union. 
A faceless entity that snoops out people he finds 
interesting but dares not confront them. Gathers all 
material pertaining to persons via the grapevine. 
A:es women and peace-niks. "Pseudo-intellectual" 
Wits exhibited and being helped in growth by rest 
of STRAIT staff. 
You all FUCK! 
Deborah Wicks 
Karen Anderson 
The letter by readers Wicks and Anderson refers 
to the recent installments of STRAIT's comic strip 
Krazy Kollege Komix by freelance cartoonist Dick 
Manning. As seriously involved individuals in the 
women's movement they are protesting the pro-
trayal of Reesa Cheezberger. The letter is linked to, 
and in response to three additional women who 
came to the STRAIT office to protest the same 
cartoon character. 
One of the women - who shares her first name 
with the Manning character - felt that it was she 
from whom Manning drew the Ms Cheezberger. She 
expressed a concern that Manning was probably a 
fictitious character himself and that the entire strip 
was probably nothing more than a collection of 
piggish fun-poking and public ridicule drawn from 
actual State students. 
We must emphasise that a few of the Manning 
•
acters are free exaggerations of his close friends; 
remainder are purely fictional. 
Anderson, Wicks et.al. are not the first to think 
that the characters were real people, nor were they 
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the first to become more than a bit paranoid about 
the inspirations for and the origins of the charac-
ters. When the Ms Cheezberger first appeared in the 
strip, several members of the STRAIT staff claimed 
that they were the inspirations. Similarly, many 
people have claimed to be the Glenn Patrick - the 
"peace-nik" referred to by Anderson and Wicks. 
Glenn Patrick is likewise a fictional character, his 
name being drawn from Manning's two middle 
names. 
-
0 
GLENN 
PATRfcl( 
-~:~o 
~:EAST 
, _ VILLAG-E 
: :; tll-\:foR.: PoL1n-
:- CAL SCl['IJCE 
GLE'NN KNOWN To HtS 
FR1EtJD5 1AS"'BIRtl'', IS A 
REPon:o f'or-s MOK.I i..ic.-
PFAc.E· FREAK! 1-iE 8f:LOfllG-S 
T'o THE F'DS ! HIS G-OAL IN 
LIFE IS 1'b PUL.L NI )(.ON'-S 
PA"-\TS DOWN 11-l 1"HE" 
MIDDLE OF'TtMES SQUARtd 
Just as Glenn Patrick is portrayed as a "pot-
smoking peace-freak, whose goal in life is to pull 
down Nixon's pants in the middle of Time's 
Square," Reesa Cheezberger is shown as a castrating 
female who burns her bra. 
It is the contention of the STRAIT Editorial 
Board that Manning's cartoons/comments are both 
humorous and insightful. Manning's response to the 
letter appears below. 
My goal, as creator of Krazy Kollege Komix, is to gently 
kick the "college scene" in the balls! At first I thought my 
characters were exaggerated stereotypes of fictitious people 
at this illustrious college, but little did I know that there are 
such characters as Nunzio, Bird, Weasel and the likes of 
Reesa Cheezberger roaming this campus. 
As a cynical social-political comic artist, I view this 
world as a stage and all ot' us as performers. We are given 
roles at birth and for the rest of our lives we study the 
script! 
I try to represent this world in my comic strip. Most 
people will see themselves in the strip and they will laugh; 
unfortunately I will also bruise a few delicate egos ... but so 
what! 
Dick Manning 
The 
Owl's 
Corner 
• JOSEPH H BUNZEL 
ADVICE FROM 
A SOCIAL WORKER 
(WITH APOLOGIES TO 
THE SHADES OF 
CHARLES LUTWIDGE 
DODGSON) 
The Social Worker and the Client looked at each 
other in silence: at last the Social Worker took the 
cigarette holder out of her mouth, and addressed 
him in a languid, sleepy voice. 
"Who are you ?" said the Social Worker. 
This was not an encouraging opening for an 
interview. The client replied rather shyly, "I--I know 
who I was when I got up this morning, but I think 
I must have been changed several times since then ." 
"What do you mean by that?" said the Social 
Worker sternly. "Explain yourself." 
"I cannot explain myself, I'm' afraid, madam," 
said the Client, "because I'm not myself, you see." 
"I don't see," said the Social Worker. 
"I'm afraid I can't put it more clearly," the 
Client replied very politely, "for I can't understand 
it mysdf to begin with; and being so many different 
sizes in a day is v,ery confusing." 
"It isn't," said the Social Worker. 
"Well, perhaps you haven't found it so yet," 
said the Client, "but when you have to turn into a 
supervisor--you will some day, you know-- and then 
after that into an administrator, I should think 
you'll feel it a little queer, won't you?" 
"Not a bit," said the Social Worker. 
"Well, perhaps your feelings may be different," 
said the Client; "all I know is, it would feel very 
queer to me." 
"You?" said the Social Worker contemptuously. 
"Who are you?" 
Which brought them back again to the begin-
ning of the interview. The Client felt a little 
irritated at the Social Worker's making such very 
short remarks, and he drew himself up and said, 
very gravely, "I think you ought to tell me who 
you are' first.'' 
"Why?" said the Social Worker. 
Here was another puzzling question; and, as the 
Client could not think of any good reason, and as 
the Social Worker seemed to be in a very unpleasant 
state of mind, he turned away. 
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"Come back!" the Social Worker called after 
him. "I've something important to say!" 
This sounded promising, certainly : the Clie1.ii._ 
turned and came back again . • 
"Keep your temper ," said the Social Worker . 
" Is that all?" said the Client, swallowing down 
his anger as well as he could. 
" No, " said the Social Worker. 
The Client thought he might as well wait , as he 
had nothing else to do, and perhaps after all she 
might tell him something worth hearing . For some 
minutes she puffed away without speaking, but at 
last she unfolded her arms. took the cigarette holder 
out of her mouth again, and said, "So you think 
you're changed, do you?" 
"I'm afraid I am madam," said the Client, "I 
can 't remember things as I used--and I don't keep 
the same size for ten minutes together!" 
"Can't remember what things?" said the Social 
Worker . 
"Well, I've tried to say, 'How doth the little 
busy bee,' but it all came different!,·, the Client 
replied in a very melancholy voice . 
"That is not said· right," said the Social Worker. 
"Not quite right, I'm afraid," said the Client 
timidly; "some of the words have got altered." 
"It is wrong from beginning to end," said the 
Social Worker decidedly, and there was silence for 
some minutes. 
The Social Worker was the first to speak. e 
"What size do you want to be?" she asked. 
"Oh, I'm not particular as to size," the Client 
hastily replied; "only one doesn't like changing so 
often, you know." 
"I don't know," said the Social Worker. 
The Client said nothing: he had never been so 
much contradicted in all his life before, and he felt 
that he was losing his temper . 
"Are you content now?" said the Social Worker. 
"Well, I should like to be a little larger, madam, 
if you wouldn't mind," said the Client; "Fifty three 
inches is such a wretched height to be." 
"It is a very good height indeed!" said the 
Social Worker angrily, rearing herself upright as she 
spoke (she was exactly fifty three inches high). 
"But I'm not used to it!" pleaded the poor 
Client in a piteous tone. And he thought to himself, 
"I wish the creatures wouldn't be so easily 
off ended!" 
"You'll get used to it in time," said the Social 
Worker; and she put the cigarette holder back into 
her mouth and began smoking again. 
This time, the Client waited patiently until she 
chose to speak again. In a minute or two the So~i, 
Worker took the cigarette holder out of her mo 
and yawned once or twice, and shook hen;elf. Then ~ 
she got down off the swivel chair and crawled away. 
Reprinting of this article is encouraged by the 
author. 
lising Up Democratic 
The Call For Amnesty 
•ALAN S. ROSENBAUM 
THE WAR AGAINST SOUTHEAST ASIA 
The United States Government continues to wage its war 
against Southeast Asia. This war is intrinsically criminal and, as 
sue h, is an atrocity-producing situation. Therefore the 
possibility is precluded of viewing well-publicized atrocities 
like Son My and My Lai as "mistakes" or "excesses " in an 
otherwise sound foreign policy. This neo-colonialist rendition 
of imperialism (N.B.: the policy of " Vietnamization") neces-
sarily spawns illegalities and immoralities, and is itself illegal 
and immoral. Moreover, such a policy has aroused, and should 
arouse , a vigorous opposition. Individual and organized 
expression of resistance to the war have increased in number 
• 
kind as awareness of social responsibility confronts the 
vidual in the form of the draft of the realities of the front. 
From the very beginnings of U.S. intervention in the 
Vietnamese Civil War, intra-governmental and public con-
troversy opened to question the legitimacy of conscription for 
an undeclared war; and whether or not an act of aggression 
had actually occurred which forced an Executive (Presidential) 
commitment of American manpower to Viet Nam. Hence, 
early individual resistance to the war crystallized around moral 
and legal considerations. Later opposition focused on its 
political significance as well. 
My personal recollection of early support for the war 
among conscriptible men made it difficult to discern , at that 
time (ca .,1964-7), where simple feelings of patriotism yielded 
to ingrained notions of what "manhood"required. Conse-
q uently, war resisters were usually condemned as 
"un patriotic" or accused of "unmanly"cowardice. The 
aggressive upsurge in the Government's prosecution of the war , 
countered initially by sporadic but increasing vocal protest 
from the more educated classes and occasional individual acts 
of defiance, forced governmental spokesmen to explain and 
just ify the escalating American involvement in double think 
terms of "making war to achieve peace." 
As contradictions emerged and intensified within official 
decision-making circles, a "credibility gap" developed between 
the Government and the public. The American interest in Viet 
Na m b ecame even more incomprehensible . The basic 
democratic value of "self -determination" or more accurately, 
the actual lack, thereof, for many sectors of the American 
public, became more influential in the proliferating opposition 
to the war (e.g . the fusion of the Civil Rights Movement with 
~ ti-War Movement). 
W'This brief historical narrative is meant to serve this writer's 
view . that at no time was "legitimacy" of the Viet Nam War 
less than questionable, with questions being drawn along legal, 
moral, and political lines. Then and now, in this kind of public 
atmosphere of substantial controversy, it is inconceivable to 
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view American men who fought this war, as well as those who 
refused to fight, as less than victims of a foreign policy neither 
of their own making nor in their real interest. 
As argued here, it was never officially nor publically clear 
exactly what the real American stake was in Viet Nam which 
could justifiably and persuasively forge a general union of 
support for this war among the American people. Glaringly 
unattended domestic problems such as the maldistribution of 
wealth and civil rights, and the massive allocation of national 
resources towards furtherance of the war effort and away from 
problems at home, simply made questions of the true national 
interest more debatable, frequently argued in terms of 
priorities . In this contest the issue of amnesty for war resisters 
must be raised in that this process of victimization and its 
socio-economic efforts has seriously disrupted (and for some, 
ended) the lives of most Americans. In brief, a government 
cannot understandably expect a people nutured on the ideas 
and d!mensions of individual liberty and freedom, to 
mechanically queue up on governmental fiat and place their 
lives on the line or hold their daily pursuits in abeyance, for a 
war not of their own design or understanding. 
AMNESTY - DEFINITION, SCOPE, PRECEDENT 
Speaking now directly to the meaning and issues of 
amnesty, it can be an Executive or Congressional pardon for a 
Fe?eral offense. It may take the form of a general (limited) or 
universal pardon, both with or without attendant conditions. 
In the former , there are persons or classes of persons excepted 
from its benefits. Congressional and Executive authority for 
amnesty is derived from the United States Constitution which 
empowers the same " . .. to grant reprieves and pardons for 
offenses against the United States except in cases of impeach-
ment." 
Over six former U.S. Presidents exercised their vested 
power for granting amnesty in cases involving crimes far more 
serious than violation of draft laws or desertion. For instance, 
George Washington amnestied all people who participated in 
an insurrection in Pennsylvania against the United States; 
Adams amnestied Pennsylvania "insurrectionists" in 1800 
for another "treasonable" set of offenses; Madison 
proclaimed (1815) "a free and full pardon of all offenses. 
.. touching the revenue trade and navigation" around New 
Orleans; Lincoln pardoned , under condition of oath-taking, 
those who participated in rebellion, and commuted the death 
sentence of deserters to imprisonment for the duration of the 
Civil War; Andrew Johnson granted an amnesty for the offense 
of treason, as did Grant in 1872: "limited" amnesties were 
also proclaimed by Presidents' T. Roosevelt, Coolidge, and 
Truman. 
In most of the pardons mentioned above, the offense 
involved actual armed insurrection against the United States 
which the Constitution refers to as "treason". War resisters to 
the Viet Nam War (viz ., those men awaiting trial , in jail or 
stockade, on appeal for conviction, in exile or underground for 
dr_aft evasion or desertion from the military) lre not charged 
with armed insurrection against the U.S ., not with advocating 
the forcible overthrow of the U.S. Government. Their alleged 
offense in no way affected the destruction of life or property. 
If anything,their offense is that they valued freedom too 
highly to submit to conscription, their consciences, the 
undetermined legality and obvious immorality of the war ; or 
the brunt of racial oppression at home did not allow them to 
prepare for, participate in, or even indirectly contribute to the 
War. The point is that if U.S. Presidents can amnesty "treas-
ona ble"offenses, surely the President or Congress can pardon 
the lesser "crimes" of draft evasion and desertion . Several 
former Presidents amnestied identical offenses. 
Pnsoners of War are usually released at a war 's end. It is 
likely that POW's have engaged in hostile combative activities 
against their captors. Certainly there is a greater moral 
justification for pardoning ("freeing") those people who 
refused to fight altogether than those who fought with the 
opposition. 
If resistance to the Viet Nam War involved 1) a personal 
refusal to kill and; 2) a violation of law - military or civil, 
we may regard such resistance as one form or another of 
disobedience. As such, the question of amnesty to 
disobedient resisters turns, in part , to the question of 
whether or not some form and degree of punishment is 
required (beyond that already meted out in the form of 
disruption of personal lives and pursuits) . It is a commonly 
accepted view that concomitant to any diliberate breach of 
law (e .g., "civil" disobedience) is the violator's willing accep-
tance of consequence (e .g., punishment) . Moreover , refusal 
to accept the consequence of disobedient actions is, to many 
minds, redolent of irresponsibility (e .g., immorality, criminal-
ity, or cowardice). 
I propose . that this commonplace is inappropriate with 
regard to resistance against the Viet Nam War · and as a 
g_eneral rule, it can do violence to the qualities o'f par~icular 
situations, as m this case, when universally applied. 
THE 'OPTI ON' OF AMNESTY 
-~he view that war resisters should willingly accept some 
pu~1t1ve measure for violating specific laws presumes that 
res1st~nce to this war in the form of some legal offense 
co~st1tutes a "wrong-doing" of which they are supposed to be 
guilty, and_ thus deserving of punishment; and secondly , that 
the:e exists a "legit!mate" authority for meting out 
punishment. On these pomts several questions come to mind. 
The answers lend support to the call for a total unconditional 
amnesty--that is, a restoration of civil rights f~r all men who 
directly resisted this war whatever form their resistance took. 
To the points at issue here , punishment for the act of 
disobedient resistance on the part of the individual pre-
supp_oses lawful behavior , and hence "legitimacy" (in this 
restricted sense), on the part of the authorities who have the 
power to ~unish. At worst our Government acted illegally in 
contravention to the United Nations Charter, International 
Law,_ the Geneva Accords (1949,1954) and the U.S. 
Constitution; at best, it pressed men into its service in order 
to implement its policy behind the mask of patriotism when 
from the war's beginning the "legitimacy " of out interventio~ 
in Vietnamese affa~s was in official question (N.B. :opposition 
to hasty Congress10nal passage of the Tonkin Resolution 
[ 1964 j by Senators Morse and Gruening) . 
Ther_e is no court of law powerful enough to determine 
the legality and to implement its decisions of U.S. activities in 
Viet Nam, since the Supreme Court has hitherto decided not 
to_ hear ca_ses pertaining thereto . That the "Court of History " 
will ultimately judge U.S. involvement there speaks 
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irresponsibly to the needs and plight of war resisters now. 
On the view of most war resisters the feeling runs deep 
that no wrong on their part has been done. For that re;ls , 
even a pardon or amnesty for wrongdoing is unacce 
because presumtive and accusatory. However , this writer s 
they should at least have the option of amnesty open to them 
because they were victimized. The Government (the 
victimizer) should be flexible and humane enough, in the more 
In effect, 
it is the guilty 
who must pardon 
the innocent. 
constructive dimension of it s democratic tradition to 
officially recognize even the "possibility of error " on ~heir 
own part. For the Government to expect mindless mass 
allegiance to its dictates without the " health commotion" 
necessary to growth in a political democracy , and inexorably 
suppress opposition ( even if that opposition was forced to 
break a military or civil law), can only erode its legitimacy as a 
democratic political formation. 
The moral point is that in their effort to avoid commission 
of a greater crime, they were compelled to commit a lesser one 
in their refusal to kill , especially when no real alternative was 
open to them. It is ironic that the power of amnesty lies in the 
institutions and in control, of the guilty. In effect , it is the 
guilty who must pardon the innocent. And it is noteworthy 
that most opposition to the war came from those who • • 
and are forced to fight it. • 
Some people argue that deserters are to be treated 
dif_fere~tly than Selective Service violators due to legal 
Junsd1ct1on. Namely: desertion falls under military law 
Sel_ectiv~ Service violations- -under civil law. The significance of 
this d1fference --really a distinction without difference--
evaporates upon closer scrutiny. Along this line of argument 
Senator Taft and Representative Koch have introduced 
Amnesty bills . As an aside , Presidential asspirant McGovern 
calls for an unconditional amnesty , Lindsay calls for a 
"conditional" rendition; Jackson , declares " no a~nesty." 
THE AMNESTY BILLS - INADEQUATE 
The Taft and Koch bills are inadequate because " limited" 
(to Selective Service violators only) and "conditional" 
(providing for a three -year alternate service in some non-
military capacity). The argument given for the exclusion of 
deserters is that desertion is a military , not civil , violation and 
therefore, it should be handled as a purely military problem. 
This argument for separating civil and military acts of war 
resistance is objectionable on several grounds. First , it is 
arbitrary, as regards amnesty , in that the President as both 
Civilian Head of State and Commander-in-Chief of the Armed 
Forces has the Constitutional authority to intervene in both 
civilian (e .g., the case of Jimmy Hoffa) and military (e.g., the 
case of Lt . Calley) affairs , as Nixon has recently done 
commuting the sentences of both Hoffa and Calley; whether 
acts of resistance occurred in the civilian or military realm, 
they are united by the motivating refusal to participate in the 
war effort. Parenthetically, our culture enshrines courage in 
the concept of "manhood", and usually defines the lat~ ·n 
terms of the aggressive of the "fighting man" and " 1 
prowess." For many people , James Bond is a culture-hero Ko 
alternately, as a woman 's liberationist commented whips out 
his pistol and his penis as a show of masculinity. Therefore, if 
a man chooses not to fight his motives are, suspect. That the 
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NEWS 
• Compiled by JoAnn Pizzo 
CONFIDENCE CHALLENGED 
A New York radio station WBAI -fm is 
fighting to keep the FBI from the right to 
subpoena letters received at the station . 
The particular letter referred to was a 
typewritten message from a group iden-
tifying themselves as the "Weather Under-
ground." It was received just after a bonb 
explosion in the bathroom near the 
Albany office of Russell Oswald, the Cor-
rections Commissioner in New York. The 
letter explained that the bombing was in 
protest of the killing at Attica. 
iaiiAI , maintaining that the letter was 
a 19tifidential news source" refused to 
hand it over to FBI agents . However they 
were ordered to do so by Albany County 
Judge Martin Schenk who ruled the letter 
as not necessarily being a "news" source. 
He also said that WBAI was not 
considered to obtain "legitimate" news 
because of their association with under-
ground activities. 
The station is now appealing to the 
New York State Appellate courts with 
the letter still in their possession. They 
insist that it represents confidential 
communication and seek to prove that 
it 's confidentiality is protected under 
New York law. 
WHERE'S JANE FONDA? 
Jane Fonda and her Free Theater Association (FT A) troupe told the 
troops in the Philippines, Japan and Okinawa that "Bob Hope is not the 
enemy " but the enemy is the military itself. 
This past holiday season the troupe's shows consisted of a series of 
skits and songs satirizing the military, the Vietnam War and what Miss 
Fonda called "the degrading, sexist attitude of the U.S . military toward 
service women ." 
The military had made the FT A tour as difficult as they could, perhaps 
because FTA also stands for "Free The Army" or another translation 
using a far more pungent word than "free." 
Men from military intelligence followed them everywhere. They took 
pictures of the troupe and when the troupe did likewise to them they 
were angered. On one occasion where an intelligence agent tried to disrupt 
the performance by calling Miss Fonda a Communist, the audience ordered 
him out. 
Donald Sutherland, another member of the group bave away some 
information which may have upset Japanese authorities. He stated that 
the FTA had been shown documentary evidence that nuclear weapons are 
stored at the U .S, Marine base at Iwakuni. There were categorical 
American denials of the original charges made by a Socialist Diet member . 
A Japanese military delegation was also allowed to inspect the base where 
they said they found no evidence of nuclear weapons being stored. The 
opposition parties, however , will continue to press their charge. 
Meanwhile in Vietnam Bob Hope again performed for the holidays and 
some GI's had a question to ask. The banner read: "Where's Jane Fonda?" 
"GHOSTS" FAIL STUDENTS 
Term paper writing services are getting more widespread, popular and 
publicized. However, students should realize that paying for a term paper 
will not necessarily mean getting a good grade. There have been cases 
where term papers obtained from a service will have totally incorrect 
information. This can very obviously give away to a professor some evi-
dence of a poor choice of companies on the student's part. In some cases 
the work may be done for the individual student (refer to Educated 
Ghosts-8 Dec. Strait News) charging per page according to the difficulty 
of the research. 
However it seems that a service may make use of mass production and 
profit again and again for writing one paper. Such a company has caused 
two University of Michigan students to be faced with expulsion. Both 
students had English papers due and unknowingly (and unfortunately) 
handed in the identical paper to the same English professor. 
YALIES OPT TUITION POSTPONEMENT 
Yale's new Tuition Postponement Option has given up to 1,257 students at the University a chance to 
finance the cost of their education against their future lifetime earnings. 
The new plan went into effect this fall . Students can defer up to $800 each academic year out of the total 
charge of the board , room, and tuition. The plan seems to be so successfully started that there are expectations 
for a similiar rate of enrollment in future years. 
Under the new plan unique features are that each debt is individually considered according to the stusent's 
income after graduation - rather than being a fixed amount to pay back. Each group leaving Yale will have 
obligations terminated when the group as a whole has repaid its amount posteponed with interest. 
The administrator responsible for the plan, Albert W. Buesking, said that the other Universities have shown 
an interest in the plan. "Yale has applied to the Department of Health, Education and Welfare for a grant to 
fiA e assistance to these universities and is committed to sharing Yale 's experiences with the entire educational 
co~unity. If this interest continues to grow and our experience continues to be successful, development of a 
secondary money market and student access to it may beco!Jle a reality. " 
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WNYPIRG 
"It may be asked why the burden 
• • of such a pioneering 
has to be borne by the young." 
In 1964 a book entitled Unsafe at any Speed was published. The 
book was written by a modern-day muckraker, Ralph Nader . "Ralph 
Nader " is almost a household word today, but at the time that Unsafe 
at any Speed was published few Americnas had heard of Nader . 
Since 1964, Nader has started a 
crusade of muckraking. He has tackled 
some of the gigantic problems that lend 
themselves to the American consumer 
and has made public the reports of nu-
merous research projects. 
Although the research seemed to 
reach a high point as a result of his in-
vestigations of General Motors, the 
reports continue. Nader is currently del-
ving into th€ irnexplained mysteries of 
the United States Congress. 
Nader may be approaching the up-
per limit of his investigations but 
according to the chief muckraker, th~ 
American consumer hasn't . According to 
Nader, the average everyday American is 
limitless in his ability to "blow the whis-
tle" on things that he complains about 
provided that he joins with other citizens 
in forming a cohesive organization that 
will give him some kind of voice in the 
control of his own life. The organization 
that was created by Nader in an attempt 
to control the consumer's market is the 
Public Interest Research Group (PIRG] . 
The idea of a PIRG for the college 
has since been channeled to the stu-
dents. Action for a Change: A Student's 
manual for Public Interest Organizing by 
Ralph Nader and Donald Ross states 
that the college student has all the 
necessary pre-requisites for getting a 
PIRG off the ground: time, money, 
energy, and idealism. 
. Nader successfully organized a group 
m Oregon that tested his plan for stu-
dent involvement in a PIRG. 
The Western New York PIRG 
(WNYPIRG) is being established at 
Buffalo State College and the State 
University at Buffalo . 
The first step in the organizing is 
the petition signing campaign which is in 
progress on both campuses. Students are 
being asked to sign a petition which will 
be presented to the State University's 
Board of Trustees in Albany asking 
them to authorize the formation of 
WNYPIRG. 
Carl Bergevin, WNYPIRG co-ordinator 
for SUCB is asking that student 's pledge 
their support during the petition drive 
underway now through 1 7 February. 
Once organized, WNYPIRG will 
operate a student controlled, student 
funded organization which will begin in-
vestigating problems of pollution, con-
sumer fraud and civil rights in the 
Western New York area. The student 
funding will involve a voluntary fee, 
RALPH NADER 
similar to that collected with tuition, in 
the amount of two dollars per semester 
per student. The money will be used to 
hire a staff of professionals to aid the 
students in their research and to set up 
research projects on the individual cam-
puses and on a regional level. 
The staff will consist of lawyers, 
social scientists, engineers, and urban 
planners and will be controlled by t 
elected student board of directors . · 
The purpose of the profession 1 
staff is not to take the research and in-
vestigation out of students ' hands, rather 
to give students the technical advisement 
necessary to carry out the research 
which is to be conducted. 
Besides providing the necessary ex-
pertise, the staff will give the organiza-
tion a continuity that is lacking in most 
student directed organizations: the staff 
will not be interrupted by exams, winter 
and summer vacations, etc ., and hope-
fully will be able to do a full-time job 
when the students find it difficult or im-
possible to be working on a research 
project. This will also be of advantage to 
the faculty members who wish to be-
come active in WNYPIRG, since they 
cannot conduct or give advisement to a 
full-time research project which could 
take a year or two to complete. 
WNYPIRG hopes to involve every 
member of the college community, in-
cluding faculty members. Their technical 
knowledge, along with the possibility of 
instituting new curricula specifically de-
signed for such research projects can 
make WNYPIRG an integral part of the 
educational system. 
WNYPIRG won't become a realitA 
only a handful of students get involvW ' 
A number of schools in the Western 
New York area have expressed in-
terest, in organizing a PIRG and a few 
students on some of the campuses have 
started to organize. Presently, the in-
terested schools include Canisius, 
'You ville, Erie Community Fredonia 
neseo, Jamestown co'mmunity: 
iagara Community, Niagara University, 
Rosary Hill, RIT, the University of 
Rochester and Villa Maria. The PIRG 
idea is beginning to reach east to Cornell 
Eisenhower College, Harpur and Syra'. 
cuse. 
Ideas for projects have been sug-
gested from people on campus and from 
the community. Among the proposed re-
search projects are: Emergency Health 
care in Western New York (the 911 
system) and the suggestion for a regional 
ambulance service; food price com-
parisons between supermarkets in the 
inner city and the suburbs; reclaiming 
the shores of the Niagara River for the 
purpose of parks and recreation areas. 
Anything which comes under consumer 
and public interest is a possibility for 
research. 
To get involved in these projects, 
students will have the opportunity to 
suggest the implement research. The pro-
jects could be undertaken as indepen-
dent study or summer research, or in 
conjunction with a course of study in 
One of Ralph Nader's original 
"Raiders", Karen Calish addressed a 
group at Buffalo State and cited several 
"posibilities" of action that area students 
might tackle if the WNYPIRG project 
works. 
biology, chemistry, ECS, sociology, 
economics, criminal justice and any 
number of academic pursuits. Eventual-
ly, new courses could be established in 
research methods and investigative pro-
cedures. 
Buffalo State College students wishing to get involved in WNYPIRG 
,an do so by stopping in at the WNYPIRG office in Perry Hall B-9 or 
• calling 862-4635. ' 
LO VE "RALPH" 
Ralph Nader, director of the Public 
Interest Research Group in Washington, 
D.C., had this to say to the students of 
the Western New York area on the 
possibility of a student PIRG: 
"The growing student comitment at 
the State University College at Buffalo 
and other colleges around this state to the 
formation of a Western New York 
Student Public Interest Research Group 
(WNYPIRG) should be encouraging to all 
citizens interested in developing 
knowledgeable citizenship. The hard 
working and idealistic students leading 
this effort know that building the insti-
tutions of citizen research and action is 
the basic pioneering need in this country. 
Other statewide student groups in 
Oregon, Minnesota, Vermont, and San 
Diego have already voted to contribute a 
few dollars per student per year to retain 
their full time lawyers, scientists, and 
other skilled professionals to advance the 
• 
es of genuine progress and justice in 
ing to solve serious problems be-
1, mg many Americans and the nation. 
"Many students today want to correct 
injustices and apply the resources and 
intelligence in the nation to the enormous 
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problems that prevail now and which will 
loom even larger in the future. Everyone 
knows about these problems such as 
poverty, unemployment, discrimination, 
pollution, consumer injustice, threat of 
war, concentrations of power in fewer 
corporations and larger governments and 
the growing futility of the dollar to 
respond to the people's needs. 
"Students can do something about 
these problems while they are students. 
They can research them, develop 
strategies for change and participate in 
their implimentation. This most extensive 
educational experience for it challenges 
the intellect and the value system of the 
student in tandem and motivates effort 
and dedication. One of the main purposes 
of education is to develop the capacity 
and will to be effective citizens, whatever 
their respective value systems may be. A 
diversity of viewpoints indeed renews and 
invigorates responsible citizenship. What 
is needed is a a student directed insti-
tution which will act as a catalyst for 
opportunities which students can take 
hold of and direct toward problem 
solving. 
"Before most forums of decision 
11 
PIRG ORGANIZING 
IN MONTANA 
A student directed group, MONTPIRG 
(Montana Public Interest Group), is 
attempting to organize state college 
students into a force capable of repre-
senting and giving voice to Montana 
consumers. 
Following the successful examples of 
similar organizations in Oregon and 
Minnesota, Montana students have 
formed local organizational groups on the 
public and private college campuses in 
Montana. 
Representatives of the various campus 
groups held a statewide organizational 
meeting in Helena in November. The 
student delegates discussed financing the 
organization, communications among the 
local boards and formulation of a general 
timetable for the further development of 
the organization. The delegates voted to 
apply immediately for status as a non-
profit corporation and then chose one 
student from each campus to serve on a 
temporary board of directors for 
MONTPIRG' 
MONTPIRG will attempt to increase 
public university student fees by $3 a 
year, thereby creating a financial base 
from which the organization can hire a 
staff of lawyers, scientists, doctors or 
other professional people who would 
represent consumers in the courts. 
These professional people would be 
under control of a state board of 
directors composed of students elected 
from each campus. Participating schools 
would elect one representative for each 
2,000 students. MONTPIRG board of 
directors would be responsible for de-
ciding which issues would receive priority 
and would direct their funds accordingly, 
resorting to lawsuits if necessary to pro-
tect consumers in the areas of environ-
ment, business-consumer relations, health 
care for workers, discrimination cases, or 
other public issues. [cps] 
-making · - government, corporate, or 
union - special interests are well repre-
sented but the public or broad citizen 
interest. The establishment of WNYPIRG 
would provide students with an effective 
professional voice for these forums and 
enlist enormous student participation, by 
way of research laboratory testing, and 
other skills both during the school year 
and during summer vacations. Citizenship 
experience should be an integral part of 
educational attainments . 
"It is hoped that students will support 
the WNYPIRG proposal and help create a 
construction and dynamic force for good 
in the state." 
Sincerely, Ralph Nader 
Harrisburg Eight 
Down To Seven 
THEODORE GLICK SEVERED 
FROM TRIAL 
•EDWARD ZUCKERMAN 
The Harrisburg Eight became the 
Harrisburg Seven a fortnight ago , as John 
Theodore (Ted) Glick was "severed" 
from the impending by Judge R. Dixon 
Herman. 
The trial of the remaining seven 
defendants began with jury selection 
Monday, 24 January. They are charged 
with concocting an antiwar plot to 
kidnap presidential advisor Henry 
Kissinger, bomb government heating 
tunnels in Washington , and raid draft 
boards and other federal offices. 
Glick remains under indictment in the 
case, but he will be tried separately "at a 
later date ," Judge Herman said. 
Glick attributed the move to his pre-
viously announced intention to act as his 
own attorney. "He[Herman] is scared of 
it [self -defense], " Glick charged after 
Herman's announcement of the severance 
at a pre-trial hearing. 
F.arlier, Glick approached the bench 
and asked Herman to explain his action. 
"I don't think I need to give any 
reasons," Herman said. "You'll probably 
know in due time. . . I've severed you . 
You're severed." 
He added, though, that he would set 
out his reasons in a written order soon . 
Glick, a 22 year old former F.agle 
Scout who was freed on appeal last 
October after serving ten months of an 
eighteen-month prison sentence for 
raiding federal offices in Rochester, N.Y. , 
told reporters he had "mixed feelings" 
about the severance move "It frees me 
to do a lot more things," he said , adding 
that he would like "to travel and 
organize." 
Glick will, however, soon face a 
hearing on his appeal in the Rochester 
case. If it fails, he would be returned to 
prison to serve the rest of his sentence. 
Meanwhile, some observers noted that 
if the government does badly in its case 
against the remaining Harrisburg de-
fendants, Glick may never come to trial 
in that case. 
At a press conference after Glick's 
severance, all of the Harrisburg 
defendants said that neither eight or 
seven was the correct number to apply to 
that case. 
Instead, noting that several defendants 
and co-<:onspirators had been added and 
dropped since the first Harrisburg 
indictment was issued over a year ago, 
they suggested the group be called the 
Harrisburg 13-3+ 2+ l+ 1-1. [cps] 
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You Can't Walk 
to a Revolution 
•ERIC DAUGHERTY 
"You must have people in a 
revolution, not just offices." These were 
the words of Bobby Seale, Chairman of 
the Black Panther Party , as he addressed 
more than 1,000 people at Canisius 
College Student Union, 2 February 1972. 
Seale, surrounded by three bodyguards 
gave a fifty minute speech which kept his 
audience on the brink of hypnotism. 
Although the emphasis was still on 
armed revolution in America, Seale urged 
people to support the various programs of 
the Panther Party. 
"Technology today has to be used by 
us," he said. "You can't walk to 
revolution , you got to fly." 
Seale made constant references to the 
free clothing programs and the free 
medical programs of the Party, which 
showed that the Panthers are definitely 
moving in a different direction with 
regards to revolution. He cited that the 
Chicago branch was attacked twice by the 
police, but was ignored by the residents 
of the community. But when the third 
attack occurred, the community 
defended the Panthers because the 
Panthers had begun to implement various 
food and medical programs. Seale also 
mentioned that the Panthers were starting 
a free ambulance service. 
Attica received its words when Seale 
called the authorities "Low-lifed racist 
dogs and murderers." He claim~ that 
Oswald promised that nothing would 
happen to the prisoners until he returned. 
But, then, that is an old story. 
12 
Throughout the speech, Seale made 
excellent use of raising his voice , which 
kept the attention of his audience. 
Photographers made good use of this by 
taking more pictures of the audience than 
they did of Seale. 
Nixon and Agnew received their verbal 
lashings when Seale compared them to 
Superman , who has never kissed Lois 
Lane. We may soon see various pollticians 
kissing their wives on national TV. 
Throughout the address, Seale ma<a 
constant pleas for everyone , Black arfll' 
White , to be tested for Sickle Cell 
Anemia . 
The main point however, was unity. 
Seale stressed unity, not only between 
Black people, but also between Black and 
White people. "We will not stoop to the 
level of the racist KKK or the level of the 
facist policemen, and hate another person 
because of the color of his skin . We will 
not fight with fire, we will fight fire with 
water ." 
Seale emphasized the use of the gun, 
but also stressed the point that you must 
have a reason for picking up the gun. He 
stressed that a shoot-out should be 
avoided at all cost until there is nothing 
else left but to fight . 
"Power to the people is not the gun 
per _se. _Power to the People is making the 
mst1tut1ons of the people serve your basic 
needs." 
Seale seemed to give the audience a 
change of mind when he cited Martin 
Luther King and Malcolm X as the two 
greatest Black men of the last 20 years. 
But he also gave credit to many of the 
older Black organizations which he had 
formerly put down. 
"If it wasn't for the NAACP, CORE 
and all those other organizations, t-.111 
Black Panther Party would not even exi-
And then one day, you may say that if it 
wasn't for the Black Panther Party and 
those. other organizations, Black 
humamty would not exist." 
Quality begins 
at the point 
of origin ... • 
With the recent and pervasive talk circulating concerning the 
all-mighty Budget Crisis, the United Student Government at Buffalo 
State College granted an eleven and one half thousand dollar loan to 
WSCB. The student owned and operated radio station has begun 
lanning for the total revamp and renovation of the station itself. 
Foremost on the three-page list of 
equipment-to-buy is new transmitters . In 
order to insure reception throughout the 
campus, WSCB must have transmitters in 
each building where they wish to be 
heard. Parts for the transmitters that the 
station already has will also be bought. 
Out of the total appropriation, nine 
thousand dollars will go for "studio 
equipment" such as tape recorders, 
microphones, turn tables, and control 
boards. The rational behind the purchase 
of this internal equipment was expressed 
by President of Communications Board 
Robert Brown when he said that in order 
to have high quality reception, high 
qaulity must begin at the point of origin. 
"It's silly to have transmitters capable of 
receivinc;, a high quality signal, if the qual-
ity of the signal is not high quality ." 
The work, which began a day after the 
loan was granted, will take several months 
to complete. 
A complete renovation of the studio 
complex in the Student Union will take 
place. 
Included in the renovation will be the 
construction of a new production room 
to be used solely by the News 
tment_ Presently there is only one 
ction room for news production, 
casting, studio tapings, and com-
mercial tapings are done. Most of the 
staff which numbers close to sixty 
persons, will aid in the actual oon-
struction, • installation , and readaptation 
of the studios. 
When WSCB was first founded in 
1966, as part of a group called The Radio 
Club, it was staffed by less than a dozen 
people and operated in one room in the 
basement of the New Science building. 
Being, more or less, into their own as an 
organization, they received little 
recognition from anyone out side the 
staff. 
In late 1966 the now defunct Mens 
Residence Hall Association set up another 
radio station in Neuman Hall (WVRH). 
When it became clear that WVRH was 
planning to request student government 
recognition and financing , WSCB , fearing 
that it might be shut down applied for 
similar recognition . 
Following a series of meetings and 
hearings, WSCB received the recognition , 
ano WVRH left the airwaves. Along with 
the official standing, WSCB also received 
space in the newly completed Student 
Union. 
WSCB was given an initial annual 
budget of $5,500. Over the past four 
years, the budget has risen to $6,500 
annually. Because of the low budget the 
radio found it necessary to appeal for the 
recent appropriation. 
The amount of time that WSCB 
broadcasts daily has risen sharply. In 
1967 WSCB broadcasted only a few hours 
a day. As recent as the Spring term of 
1971 WSCB boosted its broadcasting 
13 
hours to seven a.m. to midnight or three 
a .m., excluding weekends. 
With the onset of the 1971 -72 school 
year the sation began broadcasting 
twenty hours a day, beginning at seven 
a .m ., seven days a week. 
For an all volunteer organization, 
staffed solely by Buffalo State students, 
the quality of the WSCB programming is 
said to be remarkably high. In addition to 
the live coverage of all Buffalo State 
Basketball games, the News Department 
under the direction of Richard Pffiefer 
has recently joined an organization of 
several college radio stations in the for-
mation of a news network. 
The network, known as the United 
News Network, handles the daily ex-
change of college news stories. The add-
ition of the college-oriented stories to 
the hourly newscasts adds a flavor not 
found in any professional radio broad-
cast. WSCB is currently served by United 
Press International, and Earth News 
services. 
Plans for the aquistion of a federal 
license which would permit the station to 
braodcast off the Buffalo State campus 
are also underway. For three consecutive 
years, the Board of Trustees of the SUNY 
system has refused to allow WSCB to 
request a federal license from 
Washington. And for three years they 
have failed to explain why. 
Members of the WSCB radio staff 
hope that the aquisition of the loan will 
aid in their quest for the federal license. 
The staff concludeds, however, that at 
least one step has already been taken at 
Buffalo ~tat~ College to bridge the existing 
commumcation gap. 
The International Perspective: -Victor Doko from Indonesia 
• LARRY FRITZ 
You may not have noticea it but among the some ten 
thousand people attending Buffalo State a tiny body of 
students, some two hundred to be exact, are in-
ternational foreign students. While many of these 
students are Canadian, the majority of them come from 
countries as far away as Afghanistan and Sudan. Being 
only temporary visitors to this country most of th'ese 
students will return home upon completion of their 
degree. In their return, they will no doubt carry onf 
sizable impression of their stay in America. 
Here in this article and in future issues of STRAIT 
we will present a series of interviews giving the thoughts 
and impressions of these various students in their st3y 
here in Buffalo. Highlighting the student's own personal 
experience while in America, these articles will be as 
favorable or as critical as the students themselves choose 
to be. It is our belief that one chief source of finding out 
who we ourselves are is through the resources of what 
others think of us. Hopefully this series of articles will 
be a tap on this reserve of foreign students present here 
at Buffalo State. 
WHY DID YOU CHOOSE TO COME TO THE 
UNITED STATES FOR YOUR EDUCATION? 
I came to the U.S. because I felt and still do 
that the U. S. could off er me a unique opportunity 
in the field of my study which is Industrial 
Technology. While Indonesia does offer university 
courses in Industrial Technology, I hoped to gain 
the advantage of America's development in this 
field. Back home I could learn theory but here in 
Buffalo I get the opportunity to learn both theory 
and get the necessary practical experience so impor-
tant in this profession. I plan to work in America 
for a year or so after graduation. 
WHAT . IS IT YOU LIKE MOST AND LEAST 
ABOUT AMERICA NOW THAT YOU HAVE 
UVED HERE FOR SOME FOUR YEARS? 
Most. Theo~ of the people here. If some-
one doesn't like you they'll say so. Similarly if they 
agree or disagree with you they'll say so. In 
Indonesia people always say 'yes' even when they 
don't mean it. 
I dislike the business-like atmosphere of things 
here. I miss the family feeling and the close 
relationship of people back home. And I don't just 
mean the feeling of my own personal family, but all 
people. Maybe this is only true of America's big 
cities, I don't know cause I haven't spent any length 
of time in the country. I do know that I disliked 
my summers and first two years in New York City. 
STRAIT 10 FEBRUARY 1972 14 
Here at Buffalo State I've found myself much more 
at home. The people here are definitely more 
friendly . 
WHAT HAS BEEN YOUR MOST PLEASANT EX-
PERIENCE WHILE HERE AT BUFFALO STATE? 
I guess I'd say it would be the International 
Living Conference at Cornell that myself and several 
other people from the College attended. I found the 
response there at the conference very encouraging 
regarding international relations on university 
campuses. Though not very many people know it, 
Buffalo State was the model there for international 
student living. Only three other universities Cornell, 
Stoney Brook and University of Buffalo had any-
thing comparable to what we are doing here at 
Buffalo State. Here on this campus we are especially 
fortunate to have an entire dormitory for inter-
national students. 'The International House' as it is 
called is open to both foreign students and 
Americans alike. 
An Industrial Technology major from the island 
of Timor in Indonesia, Victor Doko is presently a 
senior at Buffalo State College. Coming to America 
in the fall of 1965, Victor attended the junior col-
lege at Farmingdale, New York and later transferred 
to Buffalo State in the fall of 1970. In his last year 
at Buffalo State, Victor is the president of the 
International _Affairs Board, the central organizinZ91 
and funding board for many of the social functions ~ 
of the international students on campus. 
r 
Catch this scene if you can . Fourteen acres of 
l ctically virgin wooded lands surrounding a prac-lly private lake - three or four miles over dirt 
ds and lanes from the main road - pine scented 
clean air, breathable-clouds in the sky by day or 
moon and stars by night reflected in the placid 
mirror of a body of water that is clean, clear and 
pollution free. To this add two cabins, a boat, wood 
for burning, necessary conveniences and people 
anxious and determined to provide whatever they 
can for the less advantaged . Are you beginning to 
see a pattern or picture? 
Now put in the main subject matter of the 
scene - FORTY SEVERELY RETARDED CHILD-
REN from baby age to sixteen eager to take part in 
a program of life and mind extention to be pro-
vided for them by all those who in any way are 
connected with the Hulharman Experience . 
Oh yes, the location - Barnes Lake, Bear River, 
Nova Scotia near Digby, Nova Scotia. The figures in 
the picture - Francis Hardy , Assistant Professor at 
Buffalo State and Chairman of the Campus School 
Faculty Association, Jim Hulbert - recent graduate 
of the art education department and his wife Gail 
and their son Ian and any others interested in 
volunteering their efforts for all or part of the 
summer months in working with retarded young-
Ml[S, There will be hard hours of concentrated 
.rt working with children on a 2 to 1 basis on 
many fields of endeavor but there will be time to 
relax in a free and open environment far from that 
place where moth and rust doth corrupt. 
The Hulharman Experience is a non-profit 
educational organization determined and founded to 
provide children with limited advantages with 
unlimited opportunities. They hope to proceed with 
established methods of instruction for handicapped 
children, conduct experimental programs and re-
search and provide all kinds of services of an educa-
tional nature to limited advantaged children not 
ordinarily provided or available. In addition they 
will offer volunteer services to the community in any 
way they can and we hope to establish a store front 
shop as an outlet for products made by the children 
and staff. 
All participating teachers and friends who are 
accepted to serve will do so on a voluntary basis 
until the mortgage is paid off. Only the living 
expenses (not a salary) will be provided for the 
Hulberts who will be making their home at Bear 
River, permanently . Some of the areas that will be 
explored in this mind-expanding program are baking 
and cooking, clay modeling, painting and sculpting 
illl associated arts, woodwork and carving, fishing, 
'9fnming, plant study, stones, gardening and plants, 
hiking, photography and printing, making of movies, 
camping, weaving, writing of songs, music and 
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stories and activities and new approaches concerned 
with academic aspects of learning. 
How is this being funded? Frankly that hasn't 
been decided as yet but the group is confident it 
can be done. There is one salary available at present 
and appeals are being made to foundations and 
individuals . Once the program is under way grants 
will be available from the Canadian Government 
who is interested in the proposal, also from the 
Canadian National Association on Mental Retarda-
tion . When there is a need for something and people 
want to do it bad enough a way can usually be 
found . Some of those involved in Hulharman did 
just that this past summer. Under Fran Hardy 's 
direction a summer practicum course for Teachers 
of the Mentally Retarded in the Carribbean was 
held for six weeks at the Lopez School of Hope and 
the University of the West Indies in Kingston, 
Jamaica. Twenty five teachers from the Carribbean 
and fifty children took part as well as a staff of six. 
They started on belief and faith in a cause in this 
case and eventually were able to find funds from 
the National Association for Retarded Children, The 
Kennedy Foundation, the Partners of the Americas 
and private sources. If they have the enthusiastic 
good wishes of all who read this they'll make it 
right on with all good speed . 
For further information contact Francis Hardy -
Campus School, phone 862-6125 or write to him at 
96 Warwick Avenue, Buffalo, N.Y. 14215. 
Help Center • LARRY FRITZ 
"Hello , this is the Help Center; Pat speaking; 
can I help you? " 
Voice at the other end of the phone, muffled 
and shy but somehow direct and unassuming: 
"Hello, yes , could someone tell me where I can get 
a V.D . examination? " 
"Ah , just a minute , please . I'll put you on 
hold ." 
Girl shuffles through papers scattered about the 
desk and then pulls out a shiny , grey file box. 
Momeflts later she reads "The Erie County Health 
Department has a V .D . Clinic downtown in the 
Rath Building at 95 Franklin - just behind the Ma 
you know. Yeah . Well , lets see the hours. (Sh' 
reads .) Oh, I 'm sorry, they 've been changed. (She 
reads from attached slip of paper.) "Hours Monday 
through Friday 8:30 - 12 :00 and Wednesday eve-
ning 5:00 to 7 :00 pm. 
"There 's no approval needed - just a walk-in sort 
of thing - also no permission for minors required 
and, oh yes, it 's a free V .D. Clinic. " 
"Really? Gee, thanks a lot. Bye ." 
'Making people comfortable is much of what we try l 
to do here. We're sort of a home between the gaps 
of an institution.' 
One phone call in a day in the life of the 
Buffalo State Help Center . With phone calls not 
demanding the extravagance of last names and 
addresses, the phone 's ring is perhaps the busiest 
part of the community-oriented well-spring that is 
somewhat deceivingly located in the basement of 
Chase Hall . 
"Sure it 's a definite drawback having Security 
located on top of us . People at all hyper about 
drugs and things tend to be frightened ," said Pat 
Copeland, the brown-eyed Junior from Long Island 
who often finds herself on the 8 - midnight shift at 
the Center . "Of course people really interested in 
knowing what we 're doing can always come in the 
other door and completely av' id the Security Of-
fice. Then, again, they can ph .1e us and avoid the 
whole worry of venturing dowr here." 
Whether it be fear of Security, or just the hesi-
tancy of being identified as one in need of help, 
most people who do make use of the Center are 
those using the channel of the telephone. With the 
three or four couches, a semi-rocking rocking chair 
surrounded by mauve walls, you'd think you just 
stepped off the street into your home. The Center 
is certainly less like the bureaucracy that surrounds 
it ; it is more like a place to be lazy and comfortable 
in. 
"Being comfortable though, is all we try to do 
for people who come down here. That is , of course, 
unless they ask for something in particular . Then we 
will be as specific as possible in helping them. A 
clinic we definitely are not - a home between the 
gaps in an institution we are ." 
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ALTERNATIVE MEANS 
Started nearly one year ago with a grant from 
the N.Y. Sate Education Department , and still a re-
cipient of the Department's aid , the Help Center is 
one "alternative" means of aid on the campus . 
"Alternative" only in the sense that we are le~ 
concerned with administration and similar ulteri9 ·· 
motives and more with helping people with their 
particular problems. From bureaucratic run-around 
l 
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to V.D. referrals to Friday night social act1v1t1es 1 
we're here to help whoever it is in need of help ." 
"And just because we are located on campus 
does not mean that we are separated from whoever 
& e needs us . Though hindered in full community 
~volvement by both our on-campus location and 
lack of publicity, we make an all -out attempt to 
help whoever calls on us . Of course in terms of 
phone calls it's difficult to know whether you are 
talking to non-students or not; we like to think of 
ourselves as open to students and non-students 
alike, " says Pat . 
Though the Help Center has been fortunate to 
have received aid from the State Education Depart-
ment, it has of yet not attempted to seek funds 
from the student fees of the USG . An idea for the 
future that has been suggested is to acquire a more 
easily accessible location in the Union . 
"Not so that people have to come out of their 
way to find us ," is the ideal situation suggested by 
Pat. The Student Union , while still limited to State 
itself, Pat suggests would put them more into the 
focus of the majority of the students on campus the 
Sunshine House , a similar group at the University of 
Buffalo had, in the past operated from Norton 
Union, but through recent funding of student gov-
ernmnet has acquired a centrally-located off-campus 
residence . " It 's all in the hope of serving more 
people more of the time ," says Pat in anticipation 
•
f any future move the Center might make. 
Being entirely student-run, one of the biggest 
problems encountered by the Help Center itself is 
the need for volunteer help. At present the center is 
not overtly suffering from too few volunteers - that 
is , other than by its shortened hours . The hope is 
that by encouraging new volunteers the Center can 
return to its former 24 hour service . 
" A year ago ," says Pat, "there was nearly a 
hundred people on the list to work at the Center. 
This year (from September, 1971) we've had to cut 
our previous 24 hours in half. This is really unfor-
tunate because to be dependable for everyone we 
need to be available at any time of the day or 
night . The need within the community does not 
suddenly shut off at midnight. 11 
Do the extra late hours actually help that many 
more people? "You should believe it - while there ar, 
less calls at that time of night - the heaviest , most 
desperate people seems to need us at that time. " 
TRAINING 
The background for all staff of the Center 
comes from a intensive weekend combining 
sensitivity training and group experience. This train-
ing is fundamental for anyone who chooses to work 
.W the Center. The weekend experience usually in-
1~ lves professional trainers hired by the Center. This 
semester the Help Center is attempting something 
new in the training program. 
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"Now that we 've been operating for one year," 
says Pat, "we 're going to train people ourselves. We 
feel so confident in the experience we've had here 
that we want to pass it on to others now. The 
weekend sessions are more group oriented than they 
are sensitivity excursions. They 're interpersonal 
rather than intrapersonal. 
"One of the main barriers for people at such 
sessions comes from the q'1estion, 'What do I really 
have to offer people? ' In developing confidence to 
do things like answer phone calls I suppose we must 
all deal with this sort of question . Fortunately for 
people who never feel confident in this area there 
are numerous other jobs around the Center to be 
done. 
Publicity , is one ; research is another - specif-
ically in the area of what agencies serve the public 
and what their services are.The information is con-
stantly changing so we need people to keep in 
touch with the status of each. With this in mind, 
there is no reason that any student who is interes-
ted in what the Help Center is doing cannot serve in 
some function . We welcome anyone who has in-
terest to come down and talk . 
Interestingly enough, the Center and its staff 
attach no obligation to anyone who has taken the 
training program. 
"We are completely open-ended about the vol-
unteer work at the Center," says Pat. "If someone 
changes his or her mind about working here or just 
wants to work on a casual basis - we make no bones 
about it. We ask only that people be honest with 
themselves and only do what they feel they can 
do." 
Would you trust this guy with $500,000? 
On 16 February, 1972, United Students ' Government 
House of Finance begins budget hearings for the 1972-1973 
fiscal year. These hearings decide how much each board will 
receive in the next fiscal year starting 1 July ,1972. In an 
attempt to better know and understand student feelings on the 
distribution of student monies, the House of Finance is con-
ducting a Relevancy Poll between 7-11 February _ The results 
of this poll will act as J guide to student representation in the 
allocation of activit y tax monies. 
The poll can be picked up at the Student Union informa -
tion desk and in your dorm mailboxes . It can be dropped off 
at a table in the Union Monday through Friday between 9 :00 
and 4 :30; in Scajaquada Dining Hall on Monday, Wednesday 
and Friday between 4 :30 and 6: 30 ; and Moot Hall on Tues-
dayand Thursday between 4 :30 and 6 :30. 
Over the year U.S.G. has t ried to initiate different 
legislation to serve the needs of the student body. 
Early in the year U.S.G. and the Black Liberation Front 
Board with the help of a decision made by President Don 
Houck and myself sent Professor Joseph Townes and his wife 
to present a paper on linguistics. The paper was concerned 
with the differences between Black English and standard 
English, and the difficulty of whites teaching in the black 
ghettos. The paper was to help communications between 
blacks and whites. 
The next thing enacted , after much hassle, was the post of 
Artist- In-Residence. The salary of $7 ,500 .00 is payed to this 
artist. The artists may come from the fields of theatre , music, 
painting, poetry , sculpting etc. Each year there will be a new 
artist in a new fie ld . He will give lectures, workshops , readings 
and teach courses ( credit and non-credit) in his field. The 
Artist -in Residence Program provides a chance for students to 
become more closely associated to an artist outside of regular 
classroom work. Our artist this year is poet Michael C. 
Flanigan. 
Alternate Health Project Board- a board that is concerned 
with V.D . testing, birth control , health education and abortion 
referral service- is in the process of being planned. A gynecolo-
gist and Regis tered Nurse will offer examination and 
consultat ion . Educational pamphlets and health lectures will 
be anot her funct ion of this board . Pamphlets and lectures will 
• RICHARD PICTOR 
help to teach male and female students V.D., birth control and 
their own bodies . 
In the U.S.G. budget , there is a line item called "cultural 
events ." A group called Women in the Arts presented a request 
for $2 ,000 .00 for a symposium. The festival symposium is a 
chance for women to displays their arts and discuss the ques-
tion of female aesthetics and the problems they face in dis-
crimination in the field of the arts : "Is there a female aesthetic 
different from male aesthetics and if there is , what is it? " 
One of the motions now pending is to contract the Draft 
Counseling Center of Buffalo at $3,500.00 to have a counselor 
available on campus to deal with our students' problems and 
questions. Draft Counseling is in financial need because they 
are being asked to leave the house they formerly used for free 
because the owners wish to make more extensive use of it. 
The above is fact. It is your right and obligation to voice 
your opinion about how your $62.00 of activity tax monies is 
spent. The relevancy poll is a vehicle by which you can voice 
your opinion . There are over 6 ,500 tax paying students. All of 
you should vote. If you don't, then you have no right to 
complain. 
WHAT IS AN EARMARK 7 
earmarked tax structure is a method of funding which allows certain boards a continuous guaranteed budget , year after 
fixed amount of money is set aside for each board from each student paying the tax . 
On the relevancy poll you will also be asked whether or not the earmarks should be maintained for the next fiscal year. The 
pros and cons of eliminating the earmark structure are outlined below. 
PROS (for eliminating) 
l . Earmarked boards may be under-budgeted and 
over-earmarked , giving them a cash balance in excess of their 
needs. No other boards can use the money once allocated to 
another , even if it is not being spent . 
2. Once a board is earmarked, it is difficult to change the rate. 
If a board needs additional funds, it cannot get them. This 
coupled with no. 1 creates uneven distribution of funds. 
3. Without the earmark structure, boards will be forced to 
maintain relevant and worthwhile activities and will have to 
justify their expenses to get the money they ask for. 
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CONS (against eliminating) 
1. Without the earmark structure, boards requmng costly 
equipment or extensive capital investments will not be as 
easily able to contract for time payments. Examples are: Camp 
Board purchasing a new parcel of land , or building a new 
lodge; Publications Board buying expensive type-setting com-
puters. 
2. Certain boards must maintain regular activities over a long 
period of time. For instance, without the earmark, a board like 
Athletic Board would not be assured of financing Intercol-
legiate teams each year . 
~IND'S EYE 
• JAN NUZZO 
THE NEWS MEDIA: A GLANCE AT THE FACTS 
The image we have of ourselves as adult 
Americans is often that of up-to-date, well-informed 
members of society . Indeed, those of us in the 20 
year old range often hear the comment that, being 
the first generation to really grow up with fele -
vision, we know much more about our world than 
A1r parents ever did. Some would point out that 
Wtrs that were once told to us in story-book 
fashion are now relayed with the brutal realism 
they re a 11 y in valve; that political leaders are 
available for our visual scrutiny; and that important 
events of the 20th century are presented daily for 
our careful absorption. 
These assertions seem to elevate television to a 
very important level in media. Even the criticisms of 
poor programming, etc. are virtually ignored when it 
comes to television as a news media. When the war 
in Vietnam was first shown on the evening news, 
there were many objections insofar as the violence 
of war was brought close to home to people who 
were once able to drive it out of their minds. Many 
disliked having to face such destruction right after 
seeing their favorite situation-comedy. And others 
still resented the burden of justifying this tragedy 
which seemed so remote, with their everyday lives. 
The point therefore arises, that many of us have 
been raised with a somewhat unique conveyer of 
reality. Where we once may have forced ourselves 
to read the details of the front page, we now can , 
see this information capsulized on video-tape with 
dramatic commentary from a newscaster. But the 
question is, is this really to our advantage, and if it 
how much do we really absorb and how much of 
reality are these things we see? Can we seriously 
consider ourselves well informed people on the basis 
of what television offers? 
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In a way I think that television proves to be 
one of the greatest deceivers of all time . There are 
two problems which arise immediately. 
The first is well-known in that it is largely ac-
cepted that news reports often shade the facts so 
that we see what we are meant to see. It must be 
relatively easy to twist outward appearances so that 
some people and policies are seen in a better or 
worse light than they actually are. This is particular-
ly true of influential members of the U.S. adminis-
tration. On television, the cheering crowds appear 
on cue and disappear when undesirable. This is not 
to say that every bit of video footage is designed to 
fool the public, but only that the possibility exists. 
The second point is that television deceives us 
by the very fact that we think we are better in-
formed than we really are because of it. Just seeing 
a foreign minister on the screen can make us think 
that we know more about his country's problems 
than we do. Aside from news broadcasts such as 
this, there are also numerous documentaries and 
specials dedicated to observing one aspect of 
American life. Indeed they can be informative, but 
they also can be viewed from the standpoint of 
someone who is just there to observe rather than to 
become men totally involved. For example, there 
have been some fine films such as Poverty in 
America which have illustrated instances of great 
sociq.l problems in this country. While this type of 
program is of great help in exposing the things we 
would rather not remember, it can tend to create a 
situation where poverty · becomes so easy to ingest 
that we think we really know what it is like to be 
poor. In a way we become "experts" on things that 
we, in the modern world, are much less know-
ledgable than we would care to admit. In fact, the 
media allows us little bits of information about 
many things. The view we get is superficial, particu-
larly if we accept what we see as the core of the 
issue. An example of this is the filming of the 
Northern Ireland struggle. This situation always 
seems to come off as a strictly religious battle. This, 
then caused many viewers to think they understood 
the violence in Ireland because they could relate to 
religious inequality. In reality, the larger issue of the 
class struggle in that country was never understood 
because so many thought they understood the situ-
ation on the basis on a 60 second film clip. 
Perhaps if we took the initiative to dig deeper 
we would not fall victims of the news headlines. If 
we will ever be able to consider ourselves 
adequately informed on current events, we will have 
to reach for beyond the passivity of television to 
understand the massive complications which accom· 
pany any important event. 
continued from page 8 
motives for resistance might be less than the most highminded, 
there is no evidence to suggest that view (of cowardice). Nor is 
there evidence to indicate that those who did fight were 
courageous since it is open to question whether those who did 
fight would have had the singular courage to resist the war if 
they believed it was wrong. It might be asked , and with g6od 
reason , whether a show of "loyalty" to one 's national interest 
comes best in the form of physical combat , and in the context 
of an America allegedly threatened by a small , underdeveloped 
country 8,000 miles from its shores. 
Some people commenting on the proposed amnesty bills 
h11ve referred to the separate treatment of war resisters, noted 
above, as "class legislation". This designation refers to the fact 
that most acts which violate law are or were pre-induction 
actions taken subsequent to ample opportunity for reflection 
on the nature of the war and draft : college-oriented, middle-
class men fall mostly on this side of induction; working-class, 
low-income men had their consciousness raised only after 
post-induction, first-hand experiences. 
And finally , if we accept this view on the available 
evidence, separate treatment of war resisters is objectionable 
because of its inherent "class" bias. 
A forceful objection to the "alternate service" portion of 
the amnesty bill is given voice by many resisters themselves. 
They were victimized by what they , and this writer , consider 
governmental coercion (e .g., " involuntary servitude" ) to fight 
an immoral, illegal , racist war . 
Therefore, conscientious personal resistance should not 
require a pardon , especially with the further punitive three-
year alternate service. They feel they did nothing wrong in 
refusing to fight particularly on its face, somebody else 's war . 
For some resisters "pardon for offense" itself does punitive 
violence to their motivation for the individual decision of 
personal disengagement. Yet , this writer would suggest , in the 
spirit of democracy, that all war resisters should have the 
In 
of 
all 
the spirit 
democracy, 
war resisters 
have the should 
choice of amnesty 
choice of amnesty, and so would argue for an unconditional, 
universal amnesty on the democratic ground of choice alone. 
The deserters generally seem to want repatriation or the right 
to return to the U.S. without the indignity of recrimination. In 
addition, many resisters would have accepted alternate service 
if offered a few years ago, but at that time it was denied. 
THE CASE AGAINST AMNESTY 
Several arguments have been fired against amnesty: that 
amnesty will lead to a fracture of the draft structure, 
presumably a bad thing; that amnesty for resisters would be 
unfair to those who fought, and those who died fighting; and 
that if there is an amn~sty proclamation, the convicted war 
criminal Lt. Calley should be freed--as he was likewise 
victimized by the war. 
Calley broke certain laws of war conduct, and was 
certainly victimized and scapegoated by a government which 
required physical combat as a test of patriotism enforced by 
law. Amnesty is inapplicable in his case on moral grounds, 
because he committed murder and did so beyond the "call of 
duty" whereas resisters refused to kill. The refusal to kill in all 
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circumstances is of a higher moral quality than even killing for 
good reasons. 
At least two interpretations follow from "amnesty " 
criticism number one above. The first , " If granted, amnest}I 
for this war will encourage resistance to future wars ." 
Historical and present evidence suggests a different view. 
Not one resister mentioned--to my knowledge--that his refusal 
to fight this war stemmed from past amnesty proclamations. 
would 'no amnesty' 
readily suggest the 
'arrogance of power 
and right' 
Even if some people were aware of former amnesties, they 
knew the exigencies of this particular situation require 
responses appropriate thereto , even if the form of response is 
similar to the past . When the disobedient act of resistence was 
taken, no one based his action on the hope of amnesty. 
The other rendition holds: "that men will refuse draft and 
service now if they can be amnestied. " 
This view is valid . For its practical merit , therefore, 
amnesty will be granted--ifat all--after conclusion of this war . 
However, if another war developed too soon after this one, 
amnesty or no amnesty , men (and possibly, women) would 
refuse to fight because of the seeming futility of personal 
sacrifice for very little, if any, benefit--a lesson learned from 
this war effort. 
To withhold the choice of total amnesty because of its 
unfairness to those who fought , is to continue the process o 
victimization, and so would be less fair when a time to hea 
national divisions caused by the war has come. If "patriots" 
were truly interested in "fairness," why was there no 
"alternate service" provided all along7 Also, "no amnesty" 
would readily suggest the "arrogance of power and right" 
when, in fact , all governments are capable of error, especially 
in this case, perceived more quickly by some than others. 
To paraphrase one writer on the matter of amnesty, 
violations of the draft and military laws constitute a political 
offense in the sense that such actions of war resistance 
challenge a political course of action which the Government 
can implement only by depriving a man of his freedom. 
Consequently, war resisters compose one of the largest 
segments of political prisoners within and without (e .g., exiles) 
the United States today. 
TO THE VOTER 
In an important way, the touchstone of how democratic a 
government is hinges upon the number of political prisoners it 
has incarcerated in one form or another . Another index is the 
accessability of means whereby a citizen can exercise his or 
her political rights and preserve his or her moral integrity. An 
amnesty to war resisters can only enhance our reputation of 
democracy in our own eyes, and in those of the peoples of 
other nations . 
In a press conference on November 12, 1971, Nixon 
stated unequivocally that he will not grant amnesty. In more 
recent public utterances, his earlier position was modified: in 
effect he will entertain the "possibility" of amnesty only 
after the end of the war and a return of all prisoners of war. 
We must support those candidates in the upcoming Pres-
idential election who call for amnesty in terms more certain 
than as a "possibility". Candidates will hustle votes only from 
the "voting"s~ctors of the American people. Make your views 
on amnesty and the war known. And register to vote. Then 
vote.• 
TH£ WINNER TAKES OFF , • 
. . . IN ONE WAY OR ANOTHER . CITED HERE FOR YOUR AMUSEMENT AND/OR ENJOYMENT IS 
THE LATEST DRAFT LOTTERY NUMBER LIST. 
THOSE BORN IN 1953 TAKE HEED 
JANUARY 11 .26 24 ... 71 3 . . 166 1 3 .318 25 . 35 3. .226 13 .. . 269 22 . . .. I 02 
1 .. I 50 1 2 .195 25 .. . 65 4 . . 172 14 . .95 26 .. .204 4. . 356 4. . . . . 14 23 . . .. 320 . . . . . . 
2 . . 328 13 .263 26 .2 4 5 . . 292 1 5 .. . 16 27 .. .60 5 . . 354 IS . . . 277 24. .180 . . ... 
3 . . 42 14 .. 348 27 .1 81 6 . .337 16 .. . 32 28 . . .185 6 .. . 173 16 . . . . .59 25 . . .. .25 . . 
4 . . 28 15 .308 28 
.. .45 7 . I 45 17 . 91 29 .. 222 7 .144 17 .. 177 26 . . 344 . . 
5 . 338 16 .227 
29 . .. . 21 8 . .. 201 18 .238 30 . . .20 0 8 . . . . . .97 18 . .192 27 .. I 35 
6 . 36 17 .46 
30. .. 21 3 9 . . . .27 6 1 9 . 52 31 . . . 253 9 .. .364 19 . . 167 28 . .. I 30 . . .. 
7 . . 111 18 . . 11 
31 .326 10 .. . I 00 20 . 77 AUGUST I 0 ... . 21 7 20 .. 352 29 . .. .. 147 . . 
8 . . .. 206 I 9 .127 
APRIL 11 .307 21 .31 5 I .. 323 11 .334 21 .288 30 .. .. 134 .. 
9. . I 97 20 .1 06 I . 12 12 . . 115 22 . .146 2 . .27 I 2 
. . .4 3 22 . .191 DECEMBER . . . . 
IO . . 3 7 21 .316 2. . . I 08 13 ... .49 23 .212 3. . .. . 3 1 3 .229 23 . .193 . . . . 
11 . I 74 22 . .20 3 . I 04 14. . . . 224 24 . 61 4 . . 3 I 3 
14 . . . 353 24 . . 256 1 . . .. 170 .. 
23 . .247 4 . . 280 I 5 . 1 65 25 . I 43 5 . .63 15 . . 235 25 . . . 9 2. . . .. . 90 12 . .. . I 26 16 . 225 . . . 56 24 .261 5 .254 16 ... 101 26 .3 45 6 .. 208 26 .. . 78 3 .. I 3 . 298 . . . 1 7 . 189 
14. .341 25 .260 6 . 88 
17 . 273 27 .330 7 . .. . . .57 27 . .325 4 .. .. 250 
26 . 51 7 . I 53 ' 18 . 98 28 . 53 8 . . 131 1 8 
.289 28 .. .. 327 5 . .. .31 I 5 .. . 2 21 
19 19 .228 . 336 
16 . . . . 309 27 . 186 8 .50 
. . . 148 29 . 75 9 . .. . 7 29 . .349 6 . .. 
28 . 2 95 9 .234 20 .. 274 30 . I 42 I 0 ... 249 20 
. 141 30 . .346 7 ... . . 267 I 7 .231 
MARCH 1 0 .272 21 .. . 310 • 11 ... 125 21 . 123 31 . I 0 8 .. . . 210 18. . 7 2 JULY 
19 . 303 1 I .350 
22. .. . 333 12 . 198 22 .268 9 . . .120 1 . 39 
20 . 161 I .203 1 2 .23 
23 .. . 216 13 .329 23 .296 NOVEMBER IO .. ... 73 
24 . . 246 2 . . 297 11 .82 21 . . 99 2. . 322 13 . I 69 3 .. . 109 14 .. . 205 24 .236 .. . . 
3. . . 220 14 .81 25 ... 122 - 15 .2 41 . I 07 12 .. .85 22 . .259 4 . 
23 . . 258 
4 . . 47 1 5 .343 26 .118 5 
24. .62 5 . 
. .. 266 16 . 119 27 .293 6 
6 . . . 1 1 7 .. . I 83 28 .18 7 
I : . 243 . 311 7 . .... . 2 18 .242 29 . 1 33 8 8 . . I 53 19 . 1 5a 30 .48 9 . 110 
28 . . 304 9 . . .321 20 .314 31 .. .67 I 0 
29 . . 283 
I 0 .. . 331 21 .4 JUNE 11 
30 . . 114 11 .. .2 39 22 .264 12 
31 .240 
12 .44 23 .279 I . I 5 13 . . . 
FEBRUARY I 3 .. .244 24 . . .362 2 . .360 14. . . 
I . 112 14 . . I 17 25 .. . 255 3. .245 15 . . 
2 . . 278 15 . 152 26 .233 4 .. .207 16 
3 . .54 16 .94 27 .. .26 5 5 . .2 30 17 . . . . 
4. .. 68 17 . 363 28 .5 5 6 . . .87 18 . . 
5 . .96 18 ... 357 29 .93 7. . 251 19 .. . . 
6 ... . 271 19 .. 358 30 .69 8. . . 282 20 
1 .. I 54 20 ... 262 MAY 9 . .83 21 
8 . . 347 21 .300 10 .178 22 
9 ... .. I 36 22 .. 317 I . 58 1 I .64 23 
IO .. .361 23 .. .22 2. . . . 275 1 2 . .190 24. 
CONTINUED FROM PAGE 14 
DO YOU SEE ANY PARTICULAR PROBLEMS 
ON THIS CAMPUS THAT YOU WOULD LIKE TO 
SOLVE? 
I'd like to see more pepple aware of the great 
opportunities available on this campus for the 'inter-
national experience. By that I mean the chance for 
enrichment through cross-cultural experience. Why 
is it most people think international students are 
here only for themselves? This is only my thought 
but I think one reason New York State has made it 
f.ssible for so many foreign students to come. here hat we can contribute something to your culture. 
, can, only I'd hope more people would give us· 
the chance to do so. 
The International Dorm is one positive attempt 
at this exchange. Then again I see an exodus of 
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. 291 I . . . . .92 25 . 
. I 39 16 .. . 19 26 . 29 2 .. . 214 I 3 .. . . 335 . . 
. I 32 17 .. .8 27 .248 3. .232 14 .. . .38 
.. 285 18 ... 11 3 28 ... ... 70 4. .. 339 15 . .137 
.355 19 ... I 05 29 .196 5. . . 223 
16 . .187 
. 179 20 .. . 162 30 . 184 6 . .. 211 17 .294 
21 .30 7 . . .. 299 18 . .13 . .. .89 
.202 22 . 140 OCTOBER 8. ... 312 
19 . . t 68 
.. 340 23 ... 302 9 . . . 151 20 .. .149 
. . 
. . 
. 306 24 . 138 I . . 21 5 IO . . . .257 21 .. ... 80 
. 305 25 . 290 2 •. .128 11 ... 159 22 . .188 
. 359 26 .76 3 . . I 03 12 . . .. 66 23 . .252 
.74 27 .34 4 . . 79 I 3 . .. .124 24 .us 
.199 28 .40 5 .86 14 . . . 237 25. .. . . . 6 . . 
. 121 29 .. .84 6 . 41 IS . .. I 76 26 ... .351 . . . . 
.332 30 .182 7 . I 29 16 .209 27 . .. . t 94 
.33 31 . . 218 8 .154 17 .. . . 284 28 .. . .156 ... 
.5 SEPTEMBER 9 .116 18 . . 160 29 ... . .I 75 
.286 10 . .342 19 .. . . 270 30 ... .281 
.365 I .219 11 .319 20 .. .301 31 ... .164 . . . . . 
.324 2 .17 12 . .I 71 21 . . .287 
students from campus dorm life because of the high 
cost. When it is cheaper to live off campus, why 
not? Maybe there is someway of reducing costs 
through cooking our own food or something similar 
that will draw people back on campus. 
There has also been another suggestion that 
because the dorm we are now in is reaching its 
capacity, we should expand and set two dorms aside 
for international living. This would not limit 
residence to foreign students exclusively, but open 
it up for more Americans as well. In fact, there are 
Americans living in the dorm right now. An 
American girl has also been elected to the 
International Affairs Board. I would hope more 
people would contribute to this very enriching 
experience, after all, why ?re we here? 
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For The Frustrated Baseball Player 
in The English Dep~rtment 
WHAT WE CALL RATIONALE AND SCIENTIFIC TRUTH IS SUPERFICIAL AND CONVENTIONAL. ~ 
ART IS THE ESCAPE FROM THIS SHALLOW AND CONVENTIONAL WORLD. IT LEADS US BACK 
TO THE VERY SOURCES OF REALITY. 
ERNST CASSIRER 
WELL. ...... 
Although a large number of people feel lost at this time 
because of the disintegration of symbols (not really the 
symbols, but their inability to elicit response), there are also a 
good many people who are re.vitalizing their faith through a 
conscious effort to explore what holds the world (real or 
otherwise) together. 
The snobbery of disciplines in the past has led to an 
inC'l'easing gulf amongst students in the liberal arts, the sciences 
and mathematics. We all very "liberally" agree that there are 
places in the world for each, but this also keeps everyone in his 
place, which means that English majors stick together over at 
Ketchum, math majors have their table at New Science, art 
majors gather in Upton, music majors are stuck across the 
street and everyone else is fighting for a place of their own. I 
was always oblivious to the reason behind my meeting only 
people in English; any courses I took in other departments 
were usually for non-majors and once • I had my 
"general-liberal" requirements out of the way, happy day, I 
could go back to Ketchum. 
Strange things happened. I had a biology teacher who 
liked poetry, a literature teacher who was fascinated by 
evolution and genetics, and a philosophy teacher who related 
literature to the thoughts of philosophers. So the disciplines 
---· -----------
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were no longer under the category we so often put them in , 
"separate but equal." When I started reading people like 
Jacques Cousteau, describing what is, in all reality, a scientific 
exploration of the sea, I found the barriers between scientists 
and artists even harder to define . 
This all gets back to a conversation I had with someone a 
while back. We were discussing the reasons behind people 
being factory workers, repairmen , teachers, doctors, etc. , and 
why they all seem to be placed in those categories and why 
they think that they are restricted to their roles . Although we 
decided that it doesn't have to be that way and that it really 
shoudn't be, there were no ways we could think of to break 
down those even bigger psychological barriers. My mother 
won't tell me what she thinks about my poetry because she 
claims that she doesn't know about "such things." That is 
where society has pushed people - to sitting on either side of a 
fence and suspecting people, who are trying to get through to 
communicate, of trying to convert us and take over our minds. 
I have spoken of the need for openness before, but the 
need for it seems even clearer in such cases as these, the brea 
down of channels of communication. Of course, everyon 
can't do everything and do a half-way decent job, but we can 
stop suspecting others because of what they have chosen. 
The Theater Audience 
OR 
• 
ENreR tatnmelNt AS crEAtive 
Dis([}:[ FOR1f 
1. "I want to be entertained." 
2. "I don't get the point." 
3. "If that 's what he was trying to say, why didn't 
he say it?" 
4 . "The play was theatrically absorbing, but its 
chief flaw was that it left even the intelligent mem-
~ er of the audience confused as to its main theme 
.nd its structure. 11 
The above statements can be heard, almost 
verbatim, in various theater lobbies, classrooms and 
homes, or read in critical columns every day . They 
point up, it seems to me, two of the chief barriers 
which modern audiences erect between themselves 
and modern theatre (I am speaking here especially 
of live theatre, since I am more familiar with that 
area; but I suspect that the same holds for television 
and film) . Some critics have made much of the 
apparent phenomenon that whereas audiences in 
fifth century B.C. Athens and Elizabethan England 
went to the theatre for a kind of education and for 
a profoundly ritualistic experience, "modern" aud-
iences--meaning since the rise of literacy, the "bour-
geoisie " and the industrial revolution in the eight-
eenth century--go merely to be entertained. Accord-
ing to this theory, this is one of the reasons modern 
dramatists are supposedly not writing tragedy any 
more (I do not agree that they have ceased writing 
tragedy, but that's subject for another paper) . On 
the other side of the fence are the large number of 
people who glory in the fact that they go to the 
theater to be "entertained, not to think." 
A Both camps, however, use the word "entertain" 
-.rJ.together too facilely . As I look at what appears to 
be the history of drama, it is apparent that people 
have always gone to the theater to be entertained, if 
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by "entertainment " we mean pleasure . But moderns 
who cop out of "intellectual" discussions about 
plays seem to forget that entertainment, being a 
pleasure , subsumes under its category an almost 
infinite variety . Not only are there various "types" 
of dramatic entertainment in the horizontal sense of 
farce, melodrama, light comedy, documentary 
drama, psychological drama, etc ., but more import-
antly, in a kind of (metaphoric) vertical sense, there 
are various depths of entertainment. It is all too 
easy to say, "When I go to a play I don't want to 
think , I just want to enjoy myself "--as if it were 
really possible, by turning an inner switch, to turn 
off one 's conscious mind and allow only one's 
emotions to respond. Obviously , one must "think" 
every time one enters a theater. Even the most 
superficial of dramas demand some effort of 
thought to follow the threads of the plot, remember 
crucial character relationships, etc. One inevitably 
carries his conscious mind, his unconscious, his emo-
tions and his body into the theater in that strangely 
interrelated mass (some would say "mess") we call a 
person and, unless he falls asleep, will respond 
somehow with all these elements of himself. 
One problem is that most people simply do not 
know what they mean when they use the word 
"entertainment." Consciously, they probably mean 
something like enjoyment or pleasure . But if this is 
what they really mean, do they then derive no plea-
sure out of a heated political discussion , or an even 
more heated conversation on "What's wrong with 
the world today" and "What this nation really 
needs is _____ "? They would probably agree, 
if pressed , that such a debate, though very "import-
ant,'' did afford a kind of pleasure. They would be 
much less likely, I think, to say that it was enter-
taining. Why? Because "entertain" seems to have 
the implied connotation of effortless enjoyment. 
"Entertainment," then, is evidently analagous to a 
tranquilizer, or to a hot glass of wine on a cold 
night. 
Of course we all frequently need a "break, 11 "a 
change," "an escape," to preserve our mental bal-
ance if for nothing else . But a break, an escape 
from what to what? Much is said in modern litera-
ture and drama, not to mention psychology, about 
our lack of communication with and sensitivity to 
each other. But a more basic problem, it would 
seem, is our lack of ability to communicate with 
and be genuinely and perceptively sensitive to our-
selves. In terms of this, going to the theater for 
many people would appear to be a break from a 
break, an escape from an escape. The temptations 
of the more superficial media bombardment pres-
sure us to remain almost constantly on the fringe in 
a kind of constant escape from ourselves, seldom if 
Dr. Bachman, a member of the English department at State, 
is currently teaching courses in world literature and modern 
drama. He will be appearing with Rachel Lewis on February 
18, 8: 30 p.m., at the Campus School Auditorium, in a 
concert of operatic arias,art songs, and folksongs. 
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ever allowing us the sheer time and silence for 
meaningful introspection. We are often as frag-
mented as Hesse in THE GLASS BEAD GAME 
prophetically said we would be. Hesse's "weekly 
magazine mentality" has branched out to include 
"reviewitis" and TVitis. 
This is no new phenomenon, but an accelerating 
intensification of a change that began to emerge 
rather strongly two centuries ago. And it is no acci-
dent that audiences then, as now, demanded and 
got theatre which provided effortless enjoyment, 
flattery, and none of the profound pleasure which 
necessitates self-communion and encourages a 
growth of one's sensibility. Goethe knew what he 
was about when he made the chief sin of his Faust-
ian hell comfortably self-satisfaction, and chief 
good, growth of sensibility. Judging by the history 
of drama over the past two centuries, the chief sin 
in the eyes of the mass audience has been growth of 
sensibility, and the chief, overriding virtue, comfort-
able self-satisfaction. From Andre Antoine's found-
ing of the Theatre Libre in Paris in the 1880's, 
through the uproar which greeted "shitr" as the 
first word of Jarry's Ubu Roi in 1896, to the Erie 
County Legislature's demand for guarantees as to 
the "morality" of Studio School in Buffalo within 
the last few months, the majority of attempts in the 
western world to provide dramas which demand 
effort, self-communion, and growth of sensibility 
have gone bankrupt, been watered down by com-
promise with the establishment, or continued a 
precarious existence on a shoestring. 
We can surely all tell the difference between 
being profoundly entertained to the roots of our 
being, and superficially entertained. Both kinds of 
pleasure are important, but to limit ourselves only 
to the latter in the kind of drama we expose our-
selves to may well be to continue the same kind of 
avoidance of self which people have been guilty of 
for too long. Perhaps even with the avant-garde 
movement toward ritual theatre. Artaud's dream of 
an all-involving ceremony will never be completely 
realized. But since we are dealing with incomple-
tions and partials: By all means, be entertained . But 
since moving from escape to escape is hardly a 
change, why not occasionally try a move from 
escape to reality? 
Quotations numbers 2, 3 and 4, which deal 
with a fallacy which is almost the opposite of the 
other (though the two exist simultaneously in many 
play-goers) can be dealt with much more briefly. It 
could be called, not the fallacy of under-think, but 
of over-think. When theatre audiences make a will-
ing effort to confront "serious II drama, thus moving 
out of their "strictly entertainment II syndrome, 
they usually seem to demand that the central A 
"point," "idea," "message" or "theme" be made W") 
clear by the playwright and director, and they are 
continued on page 29 
• theatre 
• CAROL EDMONDSON 
I have been told repeatedly not to ap-
ply art to life or life to art; I have even 
insisted on a separation of the two at 
times. 
Last Thursday evening, 1 was present 
at a showing of The Trial of the Catons-
ville Nine, 'which portrays the trial of 
nine individuals for burning the draft files 
in Catonsville , Maryland on 17 May, 
1968. The incident actually happened ; 
the trial really took place . So, what can I 
A say? The only thing left to criticize is the 
W dramatization of these events ;. 
Daniel Berrigan the playwright and 
one of the characters in the " play" inter-
jected his own thoughts on the progress 
of the trial and the absurdity involved. 
Jake Dengel, as I was told by a friend, did 
a fantastic job of mimicry. I was told by 
someone else that that was where the re -
semblance ended. Perhaps it was a 
mistake choosing someone who looked so 
much like the character he was por-
traying. I seemed to forget at times that 
what I was watching was not real, the 
reality had taken place almost four years 
ago. 
Bill Herndon who played Philip 
Berrigan had completely the opposite 
effect. He was unbelievable , made up 
much too heavily and overdone in gesture 
and speech. He seemed at times to be 
delivering a sermon to the audience, the 
jury , instead of only speaking. 
The only person who came off half-
way well was Elsie Robertson as the 
witness to the draft file burning. 
The -others, perhaps because they were all 
too · well aware of the serious " real " 
people behind the roles, seemed nervous 
and unnatural. 
A Dramatic events which actually have 
W happened are not always the most be-
lievable when transferred to the medium 
of drama. I think The Trial of the 
Catonsville Nine serves as more a docu-
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LESS THAN A SUCCESS: 
ment of the age than a dramatic success. 
One of the most interesting events which 
occurred at the theater took place in the 
audience; a lady called one of the "defen-
dents" a "communist" while he was 
de scribing U.S. militarism in the 
Dominican Republic. There was also an 
argument going on between two old men 
at the end of the play; they were fighting 
over the morality of the war. I'm sure 
that Daniel Berrigan would consider the 
play a success if he got at least one person 
thinking about the issues, but it seems to 
me that the play would have more effect 
on the person not immediately aware of 
THE CATONSVILLE NINE 
the country's predicament than on those 
familiar with the history of the move-
ment. 
The play will continue through 20 
February. The Studio's next production, 
Romeo and Juliet, is scheduled for 2-19 
March. 
The Trial of the Catonsville Nine will 
also be opening at the Courtyard Theater 
in another week. In this production David 
Darst, one of the defendents who was 
killed in an automobile accident in 1969, 
will be played by his brother Chuck 
Darst, a member of the Buffalo 5. 
Barry Ford and Michael Miller in a scene from The Trial of the Catonsville Nine. 
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MARCEL DUCHAMP ( 1887- ) WAS 
AN IMPORTANT, MODERN FRENCH ARTIST. 
HE WAS BORN ( 1887) IN FRANCE. 
HE WAS AN ARTIST . 
HE PAINTED . HE SCULPTED . 
HE HAD ROLES IN FRENCH ART MOVIES. 
HE WAS AN ALL-AROUND ARTIST . 
IN THE FRENCH ART MOVIES. 
HE IS THIN . 
WHEN HE DIED (-) . HIS IMPORTANT MODERN ART DID NOT DIE WITH HIM. 
THE LOSS OF 
MARCEL DUCHAMP (1 887- ) WAS MOURNED IN FRANCE 
AND OTHER IMPORTANT MODERN PLACES. 
THE MARCEL DUCHAMP QUIZ 
IN THIS MARCEL DUCHAMP QUIZ , YOU WILL BE GIVEN FOUR OPTIONS. 
ONLY FOUR. WHICHEVER YOU CHOOSE IS YOUR OPTION . ANSWERS CAN BE FOUND ON PAGE 56. 
l.) R. Mutt is: 
a . Vice-President Agnew. 
b . A name Marcel Duchamp used when he 
entered a urinal, entitled Fontaine , in the 
first exhibition (1917) of the Society of 
Independent Artists, which was rejected . 
c. Andy Elston's dog. 
d . Some of the above but not many. 
2.) Ready-mades are: 
a . French t.v . dinners. 
b. Objects such as shovels , bottle-racks, 
combs, which Marcel Duchamp elevated 
to the level of art by finding, 
autographing and exhibiting. 
c. Girls with Chippewa St. addresses. 
d. None of the above. 
3.) Rose Selavy is : 
a. A cashier in the union. 
b. The name Marcel Duchamp used on a 
wanted poster with his picture on it , 
which is a pun on the French "arrose , 
c'est la vie" (such is life) . 
c. A girl with a Chippewa St . address. 
d . Many of the above but probably none. 
4.) Conceptual Art is: 
a. Condoned by the Catholic Church. 
b. An art form where the mental and 
physical processes of a creative act are 
more important than the object or the 
end product ; ready-mades are an 
example . 
c. A new Russ Meyer epic. 
d. " Esquivons Jes ecchymoses des 
Esquimaux aux mots esquis ." 
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5.) Nude Descending A Staircase is : 
a. The Polanski-Playboy version of Gone 
With The Wind. 
b. A painting by Marcel Duchamp which 
scandalized the 1 913 Armory Show in 
New York because it was 
non -representational and displayed 
Duchamp 's overwhelming interest in 
mechanical motion. 
c. Exhibit A in a Chippewa St. girl's trial. 
d. One of the below. 
6.) An important modern French artist 
whose initials are M.D., who was an 
ardent chess player , was: 
a. Mad Dog Kelly . 
b . Marcel Duchamp, who was 
collaborator on a chess treatise entitled 
L'Opposition et Les Cases conjugee sont 
reconciliees. 
c. Mogan David . 
d. None of the below. 
7.) A roto-relief is: 
a. The surface of a washing machine. 
b. A mechanical device Marcel Duchamp 
created out of graduated panes of glass 
with lines drawn on them, which created 
the illusion of a solid surface when spun. 
c. A Chippewa St. girl with her own 
helicopter . 
d . Not A & C, not A & B. 
8 .) Man Ray was : 
a . Rose Selavy 's boyfriend. 
b. A noted photographer of the Surreali 
movement who took photographs 
Marcel Duchamp in women 's clothing ; 
the photographs were later put on the 
labels of " Belle Haleine Eau de Vailette." 
c . A secret weapon developed by the 
pentagon. 
d. Not C & A, not A & A. 
9.) The Bride Stripped Bare by Her 
Bachelors 
is: 
a. A conceptual art project. 
b. A large glass project, in which Marcel 
Duchamp etched such figures as the 
White Bride, her suitors (the Busboy and 
The Priest, among others), the Chocolate 
Machine, and other Duchamp 
memorabilia. 
c. A Chippewa St. matrimonial rite . 
d. Not B & C, not A & D. 
10.) "Why not sneeze?" is : 
a. Not a Kleenex advertisement. 
b. Not a sculpture Marcel Duchamp did 
not make out of a metal cage filled with 
marble squares that looked like lumps of 
sugar, with a thermometer sticking out of 
the center, and the title inscribed on the 
bottom, which could only be seen 
through a mirror. A 
c. Not the kind of thing you say publiclyW; 
d. d. 
ENTRIES MARCEL DUCHAMP MEMORIAL COLORING CONTEST 
SHOULD BE ¼ GEORGE HOWELL 
FOUR-WORDED TO : ¼ STRAIT MAGAZINE 
26 UNION 401 
MARCEL DUCHAMP ESSAYS 
ON THESE MARCEL DUCHAMP ESSAYS YOU ARE TO PICK 
2 OF THE FOLLOWING QUESTIONS AND ANSWER THEM 
IN 25 WORDS OR LESS . 
1. In the Three S tandard Stoppages, 
Duchamp created his own kind of physics 
and scheme of measurement which coun-
tered traditional science built on 
regularity and re pea ta bility . Duchamp 
took a string one meter long, and drop-
ping it three times from a height of one 
meter , traced out the patterns it formed 
on each drop . These arbitrary forms were 
transformed to glass and 3 wooden mea -
suring sticks were cut out in the shapes of 
the thread 's contour . Duchamp later used 
these 3 stoppages in The Bride and other 
works . Duchamp wanted to establish a 
condition where all unique , separate ex-
periences, arrived at by chance , would be 
as respected as the rational , dependable 
methods of science. Equally important , 
Duchamp wanted to reinforce the author -
ity of the artist in creating his own 
choices . 
2. In order to understand Duchamp's 
imagination, one must see the irony in his 
work. Duchamp said that he acted under 
the condition of "meta-irony ," or an 
amused playful state of indifferent be-
havior. By intentionally tearing down the 
walls that had boxed in Western Art , he 
had still been in the process of creating 
"Art Objects, " which is to say that for all 
of his nihilistic ideas, he had been acting 
in a positive, creative manner . Duchamp 
allowed chance and circumstance to play 
as much a part in the creationof his work 
as his rational intention , and the result 
has been startling. While working on The 
Bride , layers of dust began to form on the 
glass as it lay in his work area . The pat -
terns formed by the dust intrigued 
Duchamp so much that he fixed patches 
of it onto .the glass with adhesives . Later 
• on, as the dust changed colors , Duchamp 
could point ot the part nature played in 
adding texture to his work. 
THE MARCEL DUCHAMP MEMORIAL COLORING CONTEST 
A LLOTTED SPACE 
THIS WAY TO 
ALLOTTED SP ACE 
IN THE MARCEL DUCHAMP MEMORIAL COLORING CONTEST , YOU ARE TO FILL IN THE FOLLOWING ALLOTTED 
SPACE WITH WHATEVER YOU THINK BEST TYPIFIES YOUR MENTAL IMAGE OF MARCEL DUCHAMP (1887 - ), 
AN IMPORTANT , MODERN FRENCH ARTIST . THE WINNER WILL BE ANNOUNCED IN THE NEXT ISSUE OF' STRAIT . 
• ·music 
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NOT QUITE A NIGHT AT THE OPERA • STEVEN MACKEY 
Last Friday, WBEN presented " Italian 
Opera Night" at Kleinhans Music Hall. It 
was a great idea but a little misleading. 
Instead of viewing a full length Italian 
opera done with outlandish costumes, 20 
minute scene changes and all the rest of 
the Grand Opera baloney, the audience 
had to settle for a so-so Italian soprano 
doing three pieces of three Italian operas 
and not too well besides. Despite her 
poor showing, Miss Ginetta La Bianca re-
ceived "Bravos" from her more excitable 
countrymen who have never admitted de-
feat in anything. I'm Italian myself, that's 
what really hurts! 
The other half of the program was a 
presentation of the world's most success-
ful one act opera, Cavalleria Rusticana, 
by Pietro Mascagni. It is the story of an 
overly-amorous villager who tries to sow a 
few wild oats around the village; the only 
problem is that all the women in the vil-
lage are married and so our hero dies. 
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Very seriously, the opera contains some 
of the rhost beautiful music to be heard 
on the opera stage; it is concise and un-
derstandable to American audiences. I 
only wish that it had been presented 
dramatically rather than in tuxedos and 
concert style.; many people would have 
enjoyed the evening even more. 
The performers included the Buffalo 
Schola Cantorum, the Buffalo Phil-
harmonic, guest soloists Patricia (Lola), 
Laurence Bogue (Alfie), Marguerite 
(Santuzza) and Edward Kingens 
(Turiddu), who had a especially good 
night and proved. to be the star of the 
show. 
In all it was a good night. The 
audience learned a little about opera, 
good and bad. For those students who 
have never heard an operatic production, 
it was worth the price just to have the 
experience. If and when Grand Opera 
does come to Buffalo, I hope it will be 
completely staged. "Wotta Show '" 
records 
•MICHAEL SAJ E CKI 
PAUL SIMON 
COLUMBIA KC-30750 
I can't begin any other way but by 
saying that Paul Simon has produced an 
excellent album. He has not only written 
some of the best material, but has also 
presented us with a musically and lyrical-
ly brilliant collection of songs. Some 
songs inspire, others defy, and some exist 
just for fun. 
The album starts out with Mother and 
Child Reunion which is also the single re-
lease from the record . Believe me , it is 
not indicative of the rest of the album. 
Thank god. Although it does have the 
quality to make it as a hit single, it just 
doesn't merit being o·n the same album as 
some of the other fine material Simon has 
done here. 
The next cut, Duncan, is my favorite 
song from the album. Paul Simon, here, 
presents us with a character who tells us 
about his salvation in Jesus, and in a little 
more. 
"Well she took me to the woods, say-
ing here comes something and it feels so 
good . . . " The accoustic guitar played by 
Simon is excellent and the flute arrange-
ment played by guest artist, Los Incas, is 
beautiful, reminding us a bit of the flute 
thing in El Condor Pasa. 
Everything Put Together Falls Apart, 
the next cut on the album, delivers a 
powerful, though not too optimistic pic-
ture, for it being such a soft, pretty ac-
coustic thing. "Paraphernalia never hides 
your broken bones, and I don't know 
why you want to try, It's plain to see 
you 're on your own ... Taking downs to 
get off to sleep, and ups to start you on 
your way, after a while they'll change 
your style ... " 
Side two opens with a perky little 
tune called Me and Julio Down by the 
Schoolyard. The song contains a fine 
accoustic guitar effort by Paul Simon, as 
well as interesting percussion work done 
by guest artist Airto Moreira.The lyrics 
are poking fun, but when you look be-
tween the lines, there is something a little 
more gruesome involved. 
Peace Like a River, the next tune on 
the album, amazes me •in that the quality 
of this tune is surprisingly fine consider-
ing the fact that the only instruments 
involved are bass, drums and accoustic 
guitar. 
The last song I will mention is Para-
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noia Blues. The lyrics are, at first , drab, 
but when taken in reference to the title 
they catch fire in perhaps the most ironi~ 
pre- sentation of the paranoia problem. 
The song is kept alive throughout, by the 
fine gu itaring o f Stefan Grollman . 
Employing a bottle-neck guitar, the guitar 
work seems to come right off a Rod 
Stewart album, so untypical of a Paul 
Simon number , but a pleasant surprise 
nevertheless. 
Paul Simort has had more room to 
move, on this his first solo album. Simon 
and Garfunkel were fine indeed but there 
comes a time when an artist has to spit 
seeming success in the eye, and do his 
own thing whatever the consequence. 
Simon's time has come, and his thing 
works very well. 
JO JO GUNNE 
ASYLUM 5D5053 
Why is it, that when a group gets a 
good thing going, they have to break up\ 
Examples of this are the Beatles and Free. 
This might seem to be a funny way to 
start a record review, but I can't help but 
ask myself why a fine group like Spirit 
had to break up. Being a Spirit freak from 
way back, it shocked the hell out of me 
when I heard of their break up, especially 
after their last album had done so well. 
So, when I heard that two people 
from Spirit were forming a new group, I 
was very interested to see what would 
happen. The two people are lead singer, 
Jay Ferguson and bass guitarist Mark 
Andes. The Group--Jo Jo Gunne. 
Spirit freaks, beware. Jo Jo Gunne is 
not a re-production of Spirit. Moving in a 
hard rock vein, Jo Jo Gunne are capable 
of many things--of utmost importance 
they play well together. Jay Ferguson is 
still one of the finest vocalists around to-
day. Mark Andes is just as q,vid on bass as 
CANNED HEAT 
and JOHN LEE 
HOOKER will be 
appearing in concert on 
Monday, 21 February in 
the New Gym. The 
concert is sponsored by 
student activity tax, 
Student Union Board 
and Convocations 
Board. Tickets are 
$1.75 for students in 
advance and $2.50 for 
non-students and may 
be purchased at the 
ticket office in the 
union lobby. 
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he ever was . Matthew Andes is a good 
lead guitarist but not quite as good as 
ex-Spirit lead guitarist, Randy California. 
Drummer, Curley Smith is merely ade-
quate . 
The album starts out with the typ 
driving, hard rock effort. Run ,Run,Run. 
Following this is a tune called Shake That 
Fat. The vocal on this song is excellent as 
it is through most of the entire album. 
The guitar produces an interesting slide 
guitar sound and we are also introduced at 
this time to the phenomenal keyboard 
capat:ities of Jo Jo Gunne--Jay Ferguson 
rapidly hitting the same note on piano 
many times. 
The next tune, Babylon, is a good ex-
ample of what a group like Jo Jo Gunne 
is capable of. The bass work is excellent. 
So is the lead guitar . The vocal is handled 
well by Ferguson and for the first time on 
the album, Jo Jo Gunne are playing more 
than just noise . 
If this review is making Jo Jo «>unne 
sound really disasterous, never fear. Side 
two is ultimately much, much, better 
than side one. 
99 Days, the first song on side two, is 
excellent . With good lead and bass guitar 
work and an excellent vocal, this number 
could easily be mistaken for an early 
Spirit tune, which is a compliment any 
way you look at it. 
It's good to see that Jay Ferguson still 
has a taste for strange melody in his 
songs. Academy Award, is such a numb~ 
with the lead guitar producing tl9' 
freaked effect that leads the song into the 
vicinity of strange . 
The last two cuts on the album, Take 
It Easy and Flying Home are excellent 
numbers , and if they are indicative of Jo 
Jo Gunne 's direction in the future, we 
certainly have a lot to look forward to. Jo 
Jo Gunne will need to see a lot of change, 
if they're ever going to get as good as 
Spirit was, but I think that they are well 
on their way to finding •themselves. 
continued from page 24-
made very uncomfortable when it is not. This ap-
pears to be more true in the U.S.A. than in Great 
• itain, judging by a survey taken on responses to 
nter's The Birthday Party. ,. In Britain the ty-
pical response was "puzzling and very interesting," 
whereas in the U.S. it was "confusing and therefore 
bad drama.'' I suppose our much discussed 
American pragmatism contributes to this. Whatever 
the cause, we must ask the question, why should 
drama mean anything at all? Why should it have an 
identifiable idea or message, or even identifiable 
themes or structure ? In contrast to the "entertain-
ment" copouts, who seem to want to trust only 
their viscera, the more intellectual playgoers some-
times give the impression of not having any. Drama 
usually involves a kind of planned experience by 
one or more persons (or sounds or light, as in 
Beckett's latest play )in the middle of, around, or in 
front of an audience. Beyond that must we not let 
it do what it will, trusting our child-like sense of 
wonder so that we respond with all levels of our 
being simultaneously, perhaps letting our uncon-
scious and emotional reactions play as important a 
part as our mental reactions? 
Of course the idea that a play, a movie, or a 
work of literature--any ostensibly "serious" work of 
art which makes extensive use of the discursive, 
verbal means of communication--must have a 
- point," or be in some way reducible to a verbal 
~araphrase of "main ideas," is a simplified descen-
dent of theorist-writers such as Sir Phillip Sidney 
and Plato. But it is usually closely integrated with 
the idea that a dramatic presentation using verbal 
communication--whether it be a drama or a poetry 
reading--must have an "identifiable structure," a 
"theme," a "line of development;" and with or 
without Marshall McLuhan, it seems obvious that 
both ideas are also partially the result of allowing 
the print-oriented habit of linear thinking to domin-
ate and severely limit response in the theater_ I am 
certainly not arguing for an elimination of ideas or 
even didacticism in theater. Many of the finest 
dramas in the west, from Aeschylus' The Eumenides 
through Shakespeare's Henry V and Bert Brecht's 
The Caucasian Chalk Circle, have had strong, identi-
fiable didactic messages. And surrealist and expres-
sionist plays, such as, respectively, Apollinaires's 
The Breasts of Tiresias and Kaiser's Gas, have very 
of ten included strong central themes or messages 
which can be verbally paraphrased. 
The point is that drama, as the surrealists and 
expressionists have been attempting to tell us for 
more than half a century, should not be exclusively 
•
nything: didactic, non-didactic, ceremony, ritual, 
ymbolic. Drama must be whatever the producer 
and director, hopefully sensitive not only to the 
conscious desires but also to the unconscious and 
emotional needs of their audience, decide to make 
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it:. Since it can involve all the arts, it may at times 
be mainly sound, or kinetic painting or sculpture, or 
gesture; or it may, as happens in most cases, use a 
playscript as the basis around which the total thea-
trical experience is built. But it is a linear fallacy to 
assume that the playscript is the "real play," just as 
when one goes to a poetry reading it is a fallacy to 
assume that the poem-script is the "real" poem. 
Playscripts, like poem-scripts, are marks on a page, 
which become meaningful only during those 
moments when they are interpreted or contem-
plated. But it is also a linear fallacy to assume that, 
once the theatrical experience is underway, there 
must be plot, development, line. The metaphor of 
line, which involves the Aristotelian "beginning, 
middle and end," and such concepts as exposition, 
rising action, climax, and denouement, is a highly 
limited one, but very appealing to people who have 
been accustomed to reading by line from about the 
ages of five or six. But montage would seem a far 
more appropriate and more inclusive metaphor for 
the manner in which drama affects one's sensibility. 
Fortunately, the media explosion, in spite of 
the efforts of some remaining die-hard English 
teachers, has been able to effect in most young 
people a naturally expanded consciousness, a mon-
tage-like, surrealistic sensibility before they even 
know, in verbalizable terms, what "surrealism" 
means. Thus technology, has come to the aid of 
Artaud and of the "absurdists" in helping to create 
the kind of audience which can go to the theatre 
with truly open (not to be confused with empty) 
m-m-m--1 almost said "minds." No. With truly open 
sensibilities. 
I do not mean to imply that no value-judgments 
or standards are now possible in drama, but rather 
that such judgments and standards must be almost 
constantly open to the possibility of exceptions and 
new departures, and that they must not be limited 
to the linear metaphor. Also, that we North Ameri-
cans, who tend to be obsessive analyzers of every-
thing in sight, might do well to allow ourselves the 
luxury of occassionally letting the work of art 
(drama or otherwise), alone_ Why must all art be 
grist for our intellectual mills? We too often equate 
"profundity" or "greatness" in a work of art with 
the amount of time it takes to analyze it: the 
longer the time, the greater the work. And, North-
rup Frye's brilliant poem, The Anatomy of Critic-
ism, notwithstanding, much profound drama and 
literature is simply not definable, categorizable, 
analyzable, atheorizable .... 
In essence, then, if I were to define "the ideal 
spectator," it would be one who is open to both 
relaxation and effort relaxation into the possibiHty 
of theatre as montage as well as line, combined with 
the effort of allowing theatre to cause in oneself the 
creative discomfort leading to a larger sensibility. 
Circum locum ................................... . 
- Science - Chemistry Open House - MONDAY , FEBRUARY 14 WEDNESDAY, FEBRUARY 9 
CAMPUS 
- Coffee House , Student Union Board, 
Union Social Hall . 
- Lecture - Alcoholism, Dr. Marvin 
Block, Communications Center S, 9 
p .m . . d 
- Convocations - "The City : Cars an 
People?" Union Assembly Hall, 1-4 
p. m . ; w illiam Whyte ~m 
11
"Clu~ter 
Development in the City, Umon 
Social Hall , 8 p.m. 
LOCAL 
- Science _ Fairchild Travel T~k: 
Psysiological Exploration in Antarctica 
by David G. Green, M.D. 2:30 p.m. 
Museum of Science. 
- Theatre - "The Trial of t~e 
Catonsville Nine" by Father Dam~! 
Berrigan documentary drama , Studio 
Arena, through 20 February_. ,, . 
- Music - "Musical Innovations with 
Jeffrey G. Kowalsky , assist~nt 
conductor of SUCB Percussion 
Ensemble, 9 :05 p.m . WBCE-FM. 
OUTSIDE 
- Symposium II - Music Teaching and 
Learning, University of Rochester . 
- Art - George Eastman House, 
Rochester, presents 60's Continum, 
work by photographers who began 
during the 60's, through 1 May. 
THURSDAY,FEBRUARY 10 
CAMPUS . 
- Convocation - Environmental Design 
Symposium , "The City and its 
Future," Union Assembly Room, 12 
noon · Malcolm B. Wells, "Architecture 
I " k h and Conservation wor s op. 
Assembly Hall 2 p.m.; Lecture, Union 
Social Hall, 8 p.m. 
LOCAL . . 
- Film - "The Fearless Vampire Killers 
( 1968) directed by Roman Polanski 7 
and 9 p.m. Capen 140, UB. 
FRIDAY, FEBRUARY 11 
CAMPUS 
- Film, sponsored by Pi Kappa Rho, 
Charles Chaplin, W.C. Fields. . 
-Art - Exhibition of drawings, 
paintings and prints by Robert 
Senkpiel, Upton Hall, through 11 
February. 
-Photography - Nathan Li~ns, 
program in photography and film, 
Union Social Hall, 12 noon. 
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Burchfield Center, ~-4:30 p.m. 
LOCAL 
- Music - Philharmonic Pops Series 
" Valentine Pops " with violinist 
Florian ZaBach 8 :30 p.m. Kleinhans 
Music Hall. 
- Movie - " Roma Leo Smit , 
Downtown Library. 
- Arts - Festival of Religion and the 
Arts D'Youville Col1ege ; weekend , 24 
- ho'use a day marathon of movies, 
lectures, workshops and discussions on 
role of religion in the arts. 
- Film - " Getting Straight" (1969) 
directed by Richa.d Rush , with Elliot 
Gould Candice Bergen, Capen 140, 
UB, ;ponsored by the Community 
Action Crops, also 12 February. 
OUTSIDE 
- Music - Eastman Philharmonic -
Walter Hendl, conG.uctor , Krzysztof 
Re nderecki Premiere , Eastman 
Theatre, University of Rochester. 
SATURDAY, FEBRUARY 12 
LOCAL . 
- Arts - New School of the Performmg 
Arts - Chamber Concert , faculty 
participants and gust artists, Salon 
One 86 Norwood Avenue, 8:30 p.m. 
- M~sic - Carly Simon and Mickey 
Newbury, Kleinhans Music Hall 8 p.m. 
- Music - District Auditions of the 
Metropolitan Opera, Baird Hall 8 p.m. 
Must sing three arias. 
- Music - Buffalo Philharmonic with 
conductor Melvin Strauss presents 
"Cinderella" and "Divertissement" 2 
p.m. Kleinhans Music Hall. 
SUNDAY,FEB~UARY13 
CAMPUS 
- Movie, Union Social Hall - Maltese 
Bippy, 6 and 8 p.m. 
-Art - Newman Club sponsors an art 
exhibition in Burchfield Center, 
"Intimations of the Transcendent" , 
through 19 March. 
LOCAL . 
- Music - Evenings for New Music III, 
Works by Perle, Antoniou, R.M. 
Schafer Albright-Knox, 8:30 p.m. . 
-Science - Visual Exposure Series : 
Etienne Brule, Explorer Extraordinary 
by Elmer J . Lewis 3 p.m. Museum of 
Science. 
-Video - Elizabeth R with Glenda 
Jackson WNED-TV 9 p.m. 
-Music - Pete Seeger, tickets at 
Buffalo State Ticket Office, Norton 
Ticket Office 2: 30 p.m. Bennett High 
School. 
30 
CAMPUS 
- Music - Auditions by singers and 
instrumentalists for "The Coming of 
Spring - A Musical Festival" 6 and 9 
p.m. Assembly Hall , also 16 February. 
LOCAL ' 
- Music - Universi ty Chamber 
Orchestra , Carlo Pinto, conductor ; 
works by Bach, Hindeman, Mozart, 
Baird Hall, UB 8 :30 p.m. 
_ Film - "Stray Dog" ( 1949) 3 and 8 
p .m. Conference Theatre, UB. 
TUESDAY,FEBRUARY 15 
LOCAL . . 
- Music _ Student Recital, Baird Hall , 
UB. 12 noon . 
- Music _ Duo _ Rampal and Veyron 
Lacroix - flute and keyboard 8 :30 
p.m. Mary Seaton Room, Kleinhans 
Music Hall. 
- Film - "Stagecoach ( 1939) directed 
by John Ford, starring John Wayne , 3 
and 8 p.m. Capen 140, UB ,, 
- Video - "Splendor in the Grass 
(1969) starring Natalie W~od, W~rr~n 
Beatty, Pat Hingle , Audrie Christie, 
and Sandy Dennis 11 :30 P-~ 
WKBW-TV. . J' 
OUTSIDE 
- Music . Eileen Malene - harp, Great 
Performer Series, Kilbourn Hall 
University of Rochester . 
WEDNESDAY , fEBRUARY 16 
LOCAL . 
- Music - Charles Haupt, violm and 
Norma Sapp, piano, Baird Hall, UB 
8:30 p.m. 
- Science - Fairchild Travel Talk : 
Scenes Around the Mediterranean by 
Homer C. Brooks 2:30 p.m. Museum 
of Science. 
- Science - Public Night - Kellogg 
Observatory, Museum of Science, 
begins at dusk. . 
- Science _ Visual Exposure Series: 
Buffalo Indian Dancers, Arthur F. 
Werner, dance master, 8 p.m. Museum 
of Science. 
- Arts . Eye-con '72 Richard Myers 
screens and discusses his films 8 p.m. 
Conference theatre, UB. 
- Lecture - Musicology: Donald J. 
Grout: "History and Music History" 
3 :30 p .m. Room 101 Baird Hall, U 
THURSDAY,FEBRUARY17 
LOCAL . F' 
-Film _ Night of the Iguana Spnng im 
Festival sponsored by the Newman 
•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 
- Club, Union Social Hall, 7:30 p.m. 
LOCAL 
-Film The Para dine Case ( 1947) 
directed by Alfred Hitchcock , with 
Gregory Peck at 7 and 9 p.m. , Capen 
140, U.B . 
-Theatre - Williamsville Circle Theatre 
presents Crime on Goat Island by Ugo 
Betti, Williamsville High School North, 
also 18, 19, 24, 25, 26 February , 8:30 
p .m. Students $1.00. 
FRIDAY, FEBRUARY 18 
Campus 
-Beer Blast, Union Social Hall 
-Winter Weekend - sponsored by 
Student Union Board. 
-Encounter - Retreat at Stella Niagara, 
Lewiston, New York sponsored by the 
Newman Club, through 20 February. 
LOCAL 
-Music - Composition Recital, Ralph 
Jones, Baird Hall, U.B., 8 :30 p.m. 
-Film - Hamlet directed by Tony 
Richardson, sponsored by Community 
Action Corps, Capen 140, U.B. also 19 
February. 
-Theatre - A Weekend of Mime : 
Claude Kipnis Mime Theatre presents 
Men and Dreams, Downtown Library 
Auditorium, 8 :30 p.m. Tickets at 
Rosary Hill and Statler ticket offices. 
-Poetry Reading - James Wright , 
teacher at Hunter College , 8 p.m. 
Fillmore Room, U.B. 
-Film - Spring Fragrance Korean, 7 :30 
p.m. Diefendorf 147, U.B. 
-Video - Charade starring Cary Grant 
and Audrey Hepburn, 11 :30 p.m. 
WKBW-TV. 
SATURDAY,FEBRUARY 19 
CAMPUS 
-Music - Grosvenor Society Series, 
Mixed Ensembles, works by Bartok, 
Nielson, Central Library Auditorium, 
U.B., 3:30 p.m. 
-Music - Evenings for Music Theatre -
' 'Rage Over The Lost Beethoven" 
music by Lejaren Hiller, Roger Shields, 
Albright Art Gallery, 8 and 10 p.m . 
also 20 February 
-Music - Philharmonic Orchestra with 
guest conductor Julius Rudel includes 
works of Haydn and Mozart. 
-Music - Niagara Woodwind Quintet, 
Frina Boldt-piano, 3p.m. Downtown 
Library. 
-Music - U.B. Opera Club presents 
Gilbert and Sullivan's Patience,8:30 
p.m. Baird Hall,U.B. 
-Film - Underworld (1927) directed by 
Josef von Sternberg, Museum of 
Science, 8:15 p.m. 
-Theatre - A Weekend of 
Mime :Canadian Mime Theatre presents 
Shapes and Shadows, 8:30 p.m. , Wick 
Center, Rosary Hill College. 
-Poetry Reading - James Wright , Al 
Poulin , William Matthews, Bob Hass, 
John Logan, 8 p.m. Fillmore Room, 
U.B. 
SUNDAY , FEBRUARY 20 
CAMPUS 
-Movie - Twisted Nerve Union Social 
Hall, 6 and 8 p.m . 
LOCAL 
-Music Amherst Symphony 
Orchestra , 3 p.m . 
-Arts - Polish Folk Art , 7 :30 p.m. 
Norton 233 , U.B. 
-Science - Hayes Lecture : Ranching in 
California by Albert J . Wool, 3 p.m., 
Museum of Science. 
MONDAY , FEBRUARY21 
CAMPUS 
-B.L.F.B. - Malcolm X Day, Union 
Social Hall, all day. 
-Music - Canned Heat , New Gym, 
8:00pm , tickets in Buff State Ticket 
Office. 
LOCAL 
-Movie - Design for Living ( 1933) Gary 
Cooper, Studio Arena , 8 p.m. 
TUESDAY, FEBRUARY 22 
LOCAL 
-Music - Student Recital , Baird Hall, 
U.B. 12 noon . 
•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• 
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HE LE'T'S A 13ROA'7 !<.HOW 
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! encentnic ; 
: EdCentric ... a journal of educational 
change. 
A wholistic approach to the politics of 
;,,R education. 
' EdCentric links the educational move-
ment with other movements for libera· 
tion throughout the country . 
l>,R 
l>,R Diverse articles on altern3tives, organ· 
: izing, reform projects, education in 
J>,111 other countries, book reviews, and a 
l>,R resource directory describing what 
: people are doing and offering 
e<)CentRic 
: EdCentric is published by the Center 
i for Educational Reform , an anti -profit 
project which also publishes assorted pamphlets, directories and manuals~ 
: as well as books like the Source organizing catalog. The Center also spon -~ 
;,,R sorsthe Educational Liberation Front (ELF Bus) Mobile Resource Center.~ I Your $5 .00 subscription will support our magazine and your donations~ 
lJR will support our work and subsistance. Complete information on all~ 
l>,R Center projects and publications are sent with each subscription. 
: Enclosed is $5.00, please send me 10 issues of EdCentric magazine. ~ 
l>,R 
: Name __________________ -----~ 
STOP IN recordpress UNION 419 
ESSEN Tl AL PART OF CAMPUS PUBLICATIONS 
YOU CAN BE AN ESSENTIAL PART OF 
RECORDPRESS 
ALL IT TAKES IS A LITTLE TIME AND EFFORT 
WE NEED YOU MORE THAN YOU NEED US, 
BUT EVERYBODY LIKES TO FEEL NEEDED 
WONDERFULLY MOVING." 
Clive Barnes, N.Y. Times 
"Eloquent & Powerful" 
Leonard Harris, WCBS-TV 
ON STAGE 
FEBRUARY 3-20 
r, MAIL AND PHON·E 
., ORDERS NOW ACCEPTED 
·, Tues. , Wed ., Thurs . 8 :30, Sat. S, Sun. 
' 7: ~5 ::, $4.50, $3 .50, Student $2.50. 
Fri . 8:30, Sot . 9 , S6.50, SS .50, 54.50, Address ______________________ 
Student (hi . only ) SJ .SO. Thurs. l, 
C"t State Zip lJ!'( Sun .. F: b . 6, 2,30, S3.75, Sr. Cit. 
1 Y--------- - - ---- ---JJ!r( I S2.75, Student S2 .50. 
: If you want a sample copy, send 50 cents to the Center with your name~ i...-.ii,;,rw.,._1.a .. ,;.411a..,.li.• 
and address. . * !Irena _ _ c - , sr ;·,~G-"" C"' O 
-~centerforEducationalReform,2115SSt . NW,Washington,DC 20008~ STUDIOU TIIE "sT ~E/~·0~1 t .. -W~ · ' ·' ::.,,:;:, 
in'tf fr;~;~;;m~;~~:~;\~~a r~~--f 
: 156 Elmwood near Allen : HEY YOU • § 
lt in Allentown * 
,t. 882-1061 * 
:it ---- :it IN A VERY SUBTLE AND GRADUAL WAY, 
BUFFALO STATE 'S CONVOCATIONS BOARD HAS 
BECOME A CAUSE CELEBRE IN THE COLLEGE 
COMMUNITY ···THE ATTACKS AND PRAISES HA VE 
BEEN MANY AND VARIOUS . WE'VE BEEN LABELED 
"LEFT WING· ORIENTED " AND/OR IRRELEVANT, 
AT THE SAME TIME RECEIVING LETTERS AND 
WORDS OF PRAISE AND ENCOURAGEMENT FOR 
OUR POLICY OF OFFERING SPEAKERS AND 
SYMPOSIUMS THAT BOTH STIMULATE THOUGHT 
IN THE PARTICIPANTS AND ENTERTAIN THEM AS 
WELL. 
BANGLADESH 
$12 
FEBRUARY SALE 
:AMERICAN PIE 
$ 3.29 __ 
ISRAELI JEWELRY 
PIPES, CANDLES, LEATHER GOODS, 
ORIGINAL ARTWORK, INCENSE 
ROLLING PAPER 10 CENTS 
FREE POSTER WITH $5 PURCHASE 
THERE'S NO DOUBT ABOUT THE FACT THAT 
WE'LL CONTINUE TO RECEIVE HEAVY CRITICISM 
AND GRATEFUL PRAISE, BUT THAT'S OKAY , BE-
CAUSE THERE'S NO WAY THAT WE'RE GOING TO 
PLEASE EVERYBODY, AND IF THE PEOPLE WE 
DISPLEASE ARE AS VOCAL AS THEY HA VE BEEN, 
THAT MEANS WE'VE AT LEAST SET THEM THINK· 
ING, AND THAT'S REALLY WHAT WE'RE HERE 
FOR. 
BUT IN ORDER TO CONTINUE, WE NEED HELP. IF 
YOU'RE INTERESTED IN FINDING OUT WHAT IT'S 
LIKE TO BE ON COVOCATIONS BOARD, COME TO 
OUR MEETING ON FRIDAY. FEBRUARY 11th, AT 
>f- 3:30 Pf& IN ROOM 423 OF THE UNION . WE USUAL-
* LY HA vE A GOOD TIME TOGETHER, AND YOU'LL 
>f- PROBABLY BE SURPRISED TO SEE WHAT EX-
,t. ACTLY WHAT WE DOANE> HOW WE FUNCTION. IF 
: EXPLAIN SOME MORE With this advertisment 
>f- YOU WANT, GIVE US A CALL:::=::JAT 6729, AND WE'LL 
********~~'&O'KQ.'KQ><O'>·~ 
